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CHAPTER I 
THE PROBLEM, LIMITATIONS, AND DEFINITION OF TERMS USED 
The office of the state music supervisor has recently 
received increased national interest. Only a limited amount 
of information about the effects of this office upon the 
school and music education has been available at a time when 
greater and more diversified knowledge could be of value to 
education. 
I. THE PROBLEM 
Statement of the Problem 
The purpose of this study bas been to compare certain 
data and general information between states that do and 
states that do not employ a state music supervisor. 
Importance of the Study 
How desirable is the office of the state music 
supervisor? A number of diversified opinions would appear to 
exist. In a study which involved, in part, thirty state 
school superintendents without the services of a state music 
supervisor, Blakely (4:101) reported: 
Administrators in twelve state departments of 
education indicated a favorable personal attitude toward 
having the office of a supervisor of music within the 
department ... Seven administrators indicated that there 
was no place in a state department of education for a 
supervisor of music. Administrators from two state 
departments of education indicated that music supervision 
should be a local, not a state concern. 
Among the recommendations of Blakely (3:420) is 
one which suggests, "An investigation concerned with the 
effectiveness of the office of the State supervisor of 
music within the State department of education." Later, 
Blakely (3:420-421) submits: 
Possibilities for further study within this subject 
are seemingly endless. If the role of the office of 
the state aunervisor of music is to continue to exercise 
an important.part in music education within the several 
States of the United States, a greater amount of 
scholarly research must be devoted to this subject. 
The nature of the problem, and the need for further 
information unavailable through related literature indicated 
the necessity for a variety of inquiries which could furnish 
both data and representative opinions. 
II. LIMITATIONS OF THE STUDY 
This study was limited to the following four areas as 
they were related to the music education programs in each 
respective state: 
1. Research and legislation in each state during 
the past five years which bas a direct 
relationship to the problem, 
2. Activities sponsored by the several state 
chapters of the Federated Music Clubs, the Music 
Educators Associations, and the Music Teachers 
National Associations, 
2 
3. The training of prospective music educators, and 
4. The program in the public schools as recommended 
by each state. 
This study has not considered the opinions and 
activities of lay and professional organizations not 
previ~usly mentioned. Neither bas this study considered 
local or county music supervisors, nor their individual 
programs of music education because of the broad geographic 
area involved within the problem. 
Basic AssumQtions. The writer bas assumed the following for 
the purposes of this study: 
1. State school superintendents represent the 
collective opinion of their respective 
departments of education in matters affiliated 
with the office of the state music supervisor. 
2. State presidents of the Music Educators 
Associations represent the collective opinion 
of their professional organization in matters 
affiliated with the office of the state music 
supervisor. 
3. State music supervisors devote a majority of 
their time and energy to definite duties and 
responsibilities which, though they may differ 
from state to state, remain basically the same. 
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4. Through two questionnaires, one designed for use 
by a state school superintendent and the second 
designed for both a state music supervisor and 
a state president of a Music Educators 
Association, comparative reactions may be 
obtained between states that do and states that 
do not employ a state music supervisor. 
III. DEFINITION OF TERMS USED 
The following terms have been explained to avoid 
confusion for the purpose of this study alone. 
1. The state music supervisor is that person, either 
appointed or elected to an office within the 
framework of the several state departments of 
education, whose responsibilities are directly 
concerned with public school music education 
throughout a single state of these United States. 
2. The state supervisor of music is synonymous with 
the term--state music supervisor. 
3. A classroom teacher is an educator employed by 
a school district for the primary purpose of 
instructing one group of students in several 
subject matter areas. 
4. A music specialist is an educator employed by a 
school district for the primary purpose of music 
education. 
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5. A phase of music education refers to a 
performance or subject matter area within the 
realm of the music curriculum. 
6. Classroom music shall mean those phases of music 
education primarily concerned with listening 
enjoyment and appreciation usually found within 
the grade school curriculum. 
7. A curriculum guide refers to a general outline 
which includes suggested topics and sub-topics 
of instruction. 
8. Professional help shall include those members of 
a state music sunervisor's staff primarily 
employed for their training, experience, and 
background in the field of music education. 
9. Non-professional help shall include those members 
of a state music supervisor's staff primarily 
employed for their vocational training in the 
field of secretarial science. 
10. The mean is a statistical term commonly known as 
an "average" score. 
11. The median is defined by Blommers and Lindquist 
(5 :101) as " ... the noint on the score scale 
below which one-half, or 50 ner cent, of the 
scores fall" ll talic s in the origina!:} • 
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12. The mode is a statistical term designating a 
score which has been repeated more frequently 
than other scores in tbe immediate vicinity. 
13. Multimodal refers to two or more modes which 
appear within the same score scale. 
14. Tbe range is the arithmetic interval between 
the smallest and largest scores within a single 
score scale. 
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CHAPTER II 
SURVEY OF RELATED LITER4TURE 
The problem of locating information directly 
concerned with this study has been difficult. The most 
direct study discovered thus far has been an unpublished 
doctoral dissertation of Blakely's (3:1-421) and Blakely's 
summary (4:99-109) recently published in the Jourpal of 
Research in Music Education. Other articles, surveys, and 
books of a more indirect relationship to this study have been 
located. These source materials were reviewed for the 
purpose of obtaining background information and possible 
criteria for comparisons within the limits of the study. 
In September, 1962, the writer was informed by the 
National Education Association of twenty-three states which 
then currently employed state music supervisors. These 
states included: Alabama, Delaware, Florida, Georgia, 
Hawaii, Illinoisl, Indiana, Kentucky, Louisiana, 
Massachusetts, Mississippi, Missouri, Montana, New Hampshire, 
New York, North Carolina, Ohio, Pennsylvania, Tennessee, 
Texas, Virginia, West Virginia, and Wisconsin. Thus, state 
music supervisors are emoloyed by 44 per cent of the fifty 
states. 
1 It was later discovered and verified that Illinois 
did not employ a state music supervisor. 
The Washington State Legislative Interim Committee 
on Education (20:11) bas proposed, " ••• Teacher and 
teaching [ltalics in the originaIJ are inseparable, and no 
study of education would be complete without them." Since 
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a portion of this study bas been concerned with the several 
music education programs, a general overview of instructional 
programs was undertaken. The National Education Association 
(16:9) recently stated: 
One measure of the effectiveness of the instructional 
program is the proportion of pupils being graduated from 
high school. The high school graduates in 1959-60 as a 
percent [2er cen'fil of the eighth grade enrollment in 
1955-56 ... ranged from 98.5 in Wisconsin to 51.1 in 
Virginia. For five states this percent [per cen!J was 
80 or more; for 14 states, under 60 ~er cen!I. 
Both Wisconsin and Virginia employ a state music 
supervisor. Further, ten of the fourteen states under 60 per 
cent are states which employ a state music supervisor, and 
two of the five states with 80 per cent and above employ 
state music suuervisors (16:12). The same article from the 
National Education Association (16:9) submits: 
Money spent on schools is another rough measure of 
the quality of education. It is estimated that in 
1961-62, on the average, $414 per pupil will be spent 
for current expenses; the largest amount in New York, 
$615; the smallest amount in Mississippi, $220 .... 
four states are spending over #500 per pupil for current 
expenses; 20 states, $400 to $500; 17 states, $300 to 
$400; and nine states, less than $300. 
Again, both New York and Mississippi each emnloy a 
state music supervisor. Upon closer comparison, seven of the 
nine states spending less than three hundred dollars per 
9 
pupil each employ a state music supervisor. 
The National Education Association (16:13) has 
attempted to show, 11 ••• in general the degree of financial 
effort [italics in the origina1J made by the people of the 
state to support their existing program of education." Close 
scrutinization of a Research Bulletin map by the National 
Education Association (16:11) bas revealed five of thirteen 
states utilizing over 4.5 per cent of the personal income in 
state and local taxes for education employ state music 
supervisors. Of these five states, three include states 
spending less than three hundred dollars per pupil in school 
expenditures during the school year 1961-62. Also, one 
state emoloying a state music supervisor and spending less 
than three hundred dollars per student during the school 
year 1961-62, utilized less than 3.5 per cent of the personal 
income in state and local taxes for education during the 
previous year. 
From the foregoing information, several conclusions 
were drawn bearing indirectly upon this study. 
1. It appeared from the information obtained 
thus far, the employment of a state music 
supervisor does not guarantee a high percentage 
of high school graduates and from that standpoint 
cannot insure an effective overall program of 
education. However, Blakely (3:213) bas said: 
10 
• . . the philosophy established for the office 
{§tate music suoervisot} by various State boards of 
education and the co-ordination among divisions did not 
appear to be significant as presenting uarticular 
handicaps to the oroper functions of the office of the 
State supervisor of music. 
2. Roughly 78 per cent of the states emoloying a 
state music supervisor spent at least three 
hundred dollars per pupil during the school year 
1961-62. 
3. Most states employing a state music supervisor 
utilized 3.5 per cent or more of the personal 
income through state and local taxes for 
education during the school year 1961-62. 
School District Size and Enrollment 
An earlier publication of the National Education 
Association (15:15-17) discussed a national trend toward 
fewer school districts, with an increased number of students 
per district. During the school year 1959-60, it was 
noted that of fourteen states, each with over one thousand 
school districts, five states employed state music 
supervisors. Further examination of information by the 
National Education Association (15:16) revealed, of these 
same fourteen states, the three whose oercentage of decrease 
in total school districts from 1931-32 to 1959-60 was less 
than 50 per cent do not employ a state music supervisor. 
Certainly, no trend may be shown from such meager 
information. However, it would apnear more likely for 
states to employ a state music supervisor at present or 
in the near future when there are few school districts 
and/or a large decrease in school districts, than for 
states where the onnosite condition has prevailed over the 
same period of time. 
This may suggest a possible correlation between the 
size and number of school districts within a given state 
and the likelihood of a state music suoervisor being 
employed now or presently considered for the near future. 
Other Factors Influencing the Employment of a State Music 
Sunervisor 
Other factors influenced the consideration of a 
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state music suoervisor within a given state. Blakely (4:102) 
submitted: 
The office ['§tate music supervise!] was created in 
a majority of the state departments of education because 
of the interest and influence of organizations outside 
the department, in many states primarily because of the 
interest of music educators of the state. Other 
influencing factors include the desire of chief state 
school officials for the office, the interest of the 
Federated Music Clubs, and • • . the influence of a 
prominent politician. 
Music Related Research 
Blakely (4:109) has reported, "The state supervisors 
of music are educationally alert in that they recognize the 
need for research and experimentation II However, to . . . . 
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this point no substantial information bad been located giving 
a positive indication of music related research facilities 
within the resnective deuartments of education. 
The lack of information concerning music related 
research suggested a further search for information directly 
from the respective states. The information obtained was 
then used for a comparison between states that do and states 
that do not employ a state music supervisor. 
Music Specialist Standards of Preparation 
Music educator certification requirements also 
furnished information for the comparative ~urposes of this 
study. Blakely (4:106-107) found: 
State supervisors of music bad been primarily 
concerned with recommending to the state board of 
education definite standards for certification of 
teachers of music in the public schools. The 
supervisors (itate music supervisofl also 
recommended that this criterion should continue 
to receive a great deal of concentration and 
attention. 
Institutional accreditation appeared to be one 
national standard of music education oreparation. 
Tuthill.{19:153) explained: 
. • . programs in music education for the 
preparation of teachers are accredited by the 
National Council for Accreditation of Teacher 
Education in close co-oneration with the 
National Association of.Schools of Music. 
The method of evaluation by the National Council 
For Accreditation of Teacher Education was stated by 
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Armstrong (1:206) thus, " ••• the council evaluates the 
pattern of courses, not the separate courses." A tabulation 
of general education curricula requirements of institutions 
accredited by the National Council for Accreditation of 
Teacher Education (18:5-600) revealed the most frequently 
mentioned requirements listed by the accredited institutions 
may be grouped as: (1) the language arts, (2) the natural 
or biological and physical sciences, (3) mathematics, 
(4) health and physical education, and (5) music and art. 
The most frequent program of professional education included 
curricula requirements in: (1) child growth and development, 
(2) child and/or adolescent psychology, (3) educational 
psychology, (4) introduction to education or teaching, and 
(5) courses in curriculum and teaching methods or techniques. 
In addition, all accredited institutions required pre-service 
experience of their teacher candidates in the form of student 
teaching. 
The Commission of Accreditation and Certification in 
Music Education of the Music Educators National Conference, 
Marguerite V. Hood, Chairman, developed a schedule of 
recommended curriculum requirements for the prospective music 
educator in 1952 (8:1-4). The schedule after subsequent 
revision was accepted by the National Association of Schools 
of Music, the Music Teachers National Association and the 
American Association of Colleges for Teacher Education in 
February, 1953 (8:1). 
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The Commission of Accreditation and Certification 
in Music Education in their final schedule suggested 
percentages of minimum requirements within a music education 
undergraduate degree program of 120 semester hours which 
included: General Culture, 33 per cent, Basic Music, 14 per 
cent, Music Performance, 33 per cent, and Professional 
Education, 20 per cent. (8:1-4). 
Specific course areas not mentioned by the National 
Council for Accreditation of Teacher Education (lS:S-600), 
but suggested by the Commission of Accreditation and 
Certification in Music Education (8:1-4) for prosuective 
music educators included the following: General Culture: 
Music literature, history, and/or appreciation; Basic Music: 
music funda~entals and theory; Music Performance: conducting, 
large and small ensembles, piano, and a major and a minor 
performance area in applied music; and Professional 
Education: courses in music education and materials. 
A computation and analysis of teacher education 
requirements was made from information available in the 
1961 edition of A Manual on Certification Requirements for 
School Personnel in the United States by Armstrong and 
Stinnett (2:24-54). Comparisons involving the mean, median, 
mode(s), and range of required semester hours were made to 
determine what difference might appear between states that do 
and stat,es that do not employ a state music supervisor. 
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The range of semester hours required varied between 
states with and states without a state music supervisor. 
However, the mean, median, and mode uuon comparison remained 
within one-half a semester hour for the areas of student 
teaching (both elementary and high school) and high school 
urofessional courses. 
A greater difference was noted in the case of 
elementary professional education requirements. The mode for 
states with a state music supervisor was found to be 18 
semester hours. The composite rating for states without a 
state music supervisor was found to be multimodal with modes 
at 20, 24, and 30 semester hours. A comparison of the mean 
and median requirements between states with and states 
without a state music supervisor found the mean to be 2.79 
and the median to be 3.0 semester hours greater for states 
with a state music supervisor. An even greater difference 
aupeared upon comparison of basic requirements for music 
education majors between states with and states without a 
state music sunervisor. 
The Commission on Accreditation and Certification in 
Music Education (8:2) bas stated, 11 ••• experience shows 
that many school music teachers in all parts of the country 
find it necessary to teach both vocal and instrumental 
music." Therefore, semester hour requirements as used in 
this study would prepare the music education major to teach 
both vocal and instrumental music. 
16 
A music major is the state requirement in three 
states without a state music supervis~r. Since no specific 
number of required semester hours could be ascertained for 
these three states, the comparisons involving basic music 
requirements were made between the twenty-two states which 
do employ a state music supervisor and the remaining twenty-
five states which do not employ a state music supervisor. 
The median semester hour requirement was found to be 
six hours higher for states which employ a state music 
supervisor than for states which do not employ a state music 
supervisor. The professional and student teaching 
requirements were found to vary no more than three semester 
hours between states with and states without a state music 
supervisor. From the analysis and interpolation of 
information by Armstrong and Stinnett (2:24-54), and the 
comparisons shown in the following chart, it would apnear 
that states which employ a state music supervisor tend to 
require more semester hours in the field of music education. 
Basic Requirements in Semester Hours 
Mean Median Mode(s) Ran~e 
States with a state 
music supervisor 36.32 36.50 36 46 
States without a 
state music 24, 30, 
supervisor 33.16 30.44 40 81 
17 
Public School Music Education 
An investigation of current minimum requirements for 
music education within each state's public school curriculum 
was considered valuable for tbe purposes of this study. 
Blakely (4:102) reported, " • The teaching of music in 
the oublic schools was not required by law in nine of the 
" states in which there was a supervisor of music. • 
Therefore, it appeared that a number of states bad 
established recommendations for a music education curriculum 
within the public schools. This indicated a need for 
additional information from each state, since further 
evidence of either individual state requirements or their 
recommendations had not been located. 
National criteria for a suggested music education 
program in both the elementary and the secondary schools has 
been available for some time. The Music Educators National 
Conference adopted an "Outline of a Program for Music 
Education11 in 1940, which was subsequently revised in 1951. 
The revised Outline suggested singing, rhythms, listening, 
playing various instruments, and creative activities from a 
child's pre-school education through grade six. Suggested 
courses available to the junior and senior hi~h school 
student (grades seven through twelve) included: general 
music, vocal music, instrumental music, and special electives 
in music theory, history, and appreciation (14:47-51). 
A March, 1959, publication of the National 
Association of Secondary School Principals, The Bulletin, 
contained the following statement by the Music Educators 
National Conference (13:5), " ..• Music is recommended as 
a required subject through grade nine, and as an elective 
through grades ten to twelve." 
A further explanation of music curriculum 
18 
organization nrepared for The Bulletin by the Music Educators 
National Conference (12:7) stated: 
Music educators think of the nucleus of the 
organization of the [!otaIJ music nrogram as being a 
carefully planned series of general music opportunities 
available to all young people. From this nucleus they 
see stemming a wide selection of more specialized 
offerings for those who have the time, the interest, and 
the ability to pursue them--the chorus, the band, the 
orchestra, the theory and music appreciation class and 
apnlied music opportunities. Each, the general and more 
specialized music classes contributes to the 
effectiveness of the other. 
The Music Educators National Conference (12:7) also 
observed, " ••. In most systems, all elementary pupils 
participate in classroom musical activities. II Classroom 
music bas been accomplished in several ways, however. In a 
renort of "Music Instruction in the Self-Contained Classroom" 
Choate (7:9) declared: 
. • • throughout the country two general types of 
music teaching are found: (1) music taught by the 
regular classroom teacher, generally with supervisory 
assistance--the self-contained classroom; and (2) music 
taught by a special music teacher--the departmental 
plan. In many systems special music teachers are employed 
for the upper grades or as needed--the semi-departmental 
plan. 
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Regardless of the olan ado~ted for teaching classroom 
music, materials and equipment are needed. Ernst (9:31) 
recommended that rhythm and melody instruments, autoharps, a 
phonograph with selected recordings, and supnlimentary song 
books be made available for use by elementary music classes 
in each building. Morgan (11:40) stated, "Practically all 
elementary schools are equipped with basic music textbooks 
to be placed in the bands of the children. II 
A published survey of the Systems of State Textbook 
Adoptions by Jelinek (10:6) reported the following three 
basic plans in use: 11 ••• (a) single or exclusive,2 
(b) multiple,3 and (c) free or open system of textbook 
adoptions in the various states. 114 The state by state survey 
as summarized by Jelinek (10:7-25) indicated over one-half of 
the forty-eight states were using the open system of textbook 
adoption in 1956. 
A comparison between states currently with and states 
currently without a state music supervisor, utilizing the 
findings of Jelinek (10:8-9), indicated a slightly greater 
percentage of states currently with a state music supervisor 
2All schools use the same textbook for any given 
course of study. 
3Local schools must select textbooks from a list of 
two or more recommended publications. 
4Local schools may select any textbook of their own 
choosing. 
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used the multiple adoption. The open adoption is apparently 
used more by states without a state music supervisor. Few 
states, presently with or presently without a state music 
supervisor, used the closed adoption according to the 
information available. These comnarisons have been 
indicated in Table I. 
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TABLE I 
THE PERCENTAGE OF STATES UTILIZING VARIOUS FORMS 
OF TEXTBOOK ADOPTION 
Elementary Level Single Multiple Open 
Percentage of 
states with a 
music supervisor 13.6 40.9 45.5 
Percentage of 
states without a 
state music 
sunervisor 7.7 34.6 57.7 
Secondary Level 
Percentage of 
states with a state 
music supervisor 13.6 36.4 50.0 
Percentage of 
states without a 
state music 
supervisor o.o 26.9 73.1 
General Statement 
CHAPTER III 
PROCEDURE 
The questionnaire was selected as the most practical 
method of surveying the extensive geographic area involved in 
this study. A questionnaire prepared for state school 
superintendents was labeled "Form A". An abbreviated 
questionnaire prepared for state music supervisors and 
presidents of State Music Educators Associations was labeled 
"Form B11 • 
Specific Areas of Inquiry 
Areas of inquiry of this study directed to all 
recipients of the questionnaire included: 
1. State legislation and board of education 
recommendations of interest to music educators, 
2. State music organizations actively interested in 
music education, 
3. State department of education music research 
projects, 
4. Public school music education emphasis, and 
5. Ouinions of the respondent. 
In addition to the information listed above, state 
music supervisors were asked to indicate any departments 
such as other fine arts, sneech and drama, or industrial arts 
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which were included under their supervision. 
Additional areas of inquiry directed to the state 
school superintendents included: 
1. Introductory information, 
2. School district sizes and enrollments, and 
3. Music specialist standards of preparation. 
Qµest1onnaire Distribution 
One hundred twenty-two questionnaires were mailed to 
all prospective respondents simultaneously. Identification 
of each questionnaire was determined by postmark, and the 
type of inquiry form returned. A request for a reply was 
sent to all respondents whose questionnaire had not been 
returned within five weeks after the original mailing date. 
A second copy of the questionnaire was mailed to all 
respondents in three states where at least one reply had not 
been received after three additional weeks. 
Presentation of Numerical Data 
Decimals have been utilized for the mean and median 
values only. All percentages have been rounded off to the 
nearest whole number. In a few instances, total percentages 
were found to vary from 98 to 102 per cent. This deviation 
did not modify the findings of this study, however. 
Tabulation and Analysis 
Ninety-two valid responses were recorded from fifty 
states to constitute a return of 75 per cent. At least one 
response was received from each state. In over 50 per cent 
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of the states, responses were received from either the state 
f superintendent or the state music supervisor, and the 
l ~ president of the State Music Educators Association. 
J 
t Responses from all three recipients were received from 38 per ~ 
cent of the twenty-two states that employ a state music 
supervisor. Two out of three replies were received from 
47 per cent of the states that employ a state music 
supervisor. Responses from the state superintendent and the 
president of the State Music Educators Association were 
received from 64 per cent of the twenty-eight states that do 
not employ a state music supervisor. One additional response 
arrived too late to be tabulated and included in this study. 
A single master sheet incornorating responses from 
both Form A and Form B of the questionnaire was used for 
tabulation. The analysis of the returns consisted of one or 
more objective computations. The mean, median, mode or 
modes, range, percentage and numerical differences were used 
for comparisons between states with and states without a 
state music supervisor. In addition, occasional subjective 
comments have been reported. 
Final conclusions and recommendations have been based 
upon the results of the survey. 
CHAPTER IV 
RESULTS OF THE SURVEY 
Serious consideration has been given to the possible 
establishment of a state music supervisor position in 
several states within the past few years. Of the twenty-two 
states which reported current employment of a state music 
supervisor, five states indicated the position had been 
added within the past ten years. Four state superintendents 
revealed the position of a state music supervisor was 
receiving serious consideration. The presidents of State 
Music Educators Associations in five additional states 
indicated through comments that music educators have 
recently considered the need for a state music supervisor. 
No serious consideration toward the establishment of the 
position was indicated by 57 per cent of the states without 
a state music supervisor. 
Four states reported a state music supervisor bad 
been employed at some previous time. Rhode Island reported 
a temporary vacancy existed for the office. The state 
superintendent from South Carolina stated that the 
appropriation for the office had been insufficient to secure 
a qualified person. New Mexico discontinued the state music 
supervisor position for budgetary reasons. It is to be 
noted, New Mexico also revealed a desire to re-establish the 
position when funds again became available. Comments 
received from the state school superintendent of Maryland 
indicated the state music supervisor position had been 
eliminated in favor of "generalist" staff members. 
Cooperative efforts between Maryland's State Department of 
Education, out-of-state consultants, and local music 
educators have been used recently to perfect curriculum 
guides and sponsor workshops in music education. 
School District Size and Enrollment 
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State school superintendents were asked to indicate: 
(1) the geographic location of school districts which served 
the greatest number of students, and (2) the number of school 
districts by enrollment. 
School District Location. The geographic location of 
school districts within each state were divided into the 
following three areas: (1) rural area districts with a 
population under 5,000 patrons, (2) urban area districts with 
a population between 5,000 and 30,000 patrons, and (3) large 
municipal districts with a population over 30,000 patrons. 
It is significant that 80 ner cent of the states with 
a state music supervisor reported the greatest number of 
students were served by urban and large municinal districts. 
Unon comparison, 82 per cent of the responding states without 
a state music supervisor renorted the greatest number of 
students were served by rural and urban area districts. 
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It was noted, one state without a state music supervisor 
reported students were evenly distributed among all three 
geographic areas. All four state school superintendents who 
reported serious consideration bad been given to the 
establishment of a state music supervisor position were from 
states where urban and large municipal districts served the 
greatest number of students. Clearly, those states with a 
state music supervisor, and states which were giving the 
state music supervisor position serious consideration at the 
time of this study, tend to serve the greatest number of 
students through urban areas and large municipal districts. 
The geographic locations of school districts which served the 
greatest number of students for states with, and states 
without a state music supervisor bas been summarized in the 
following chart: 
Rural-
Rural Urban Urban 
Number of states with 
state music supervisors 2 
Number of states without 
state music supervisors 6 
1 5 
13 
Urban-
Mun i c ipa l Municipal 
1 6 
3 
School District Enrollment. State school 
superintendents were requested to indicate the number of 
school districts with enrollments ranging from "under 150 
students", to "over 25,000 students 11 • Provision was made 
for the following three types of school district organization 
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patterns: (1) grades 1 through 12, (2) grades 1 through 8, 
and (3) grades 9 through 12. Due to the numerous enrollment 
grouping systems used within the various states, seven 
enrollment catagories were used to incorporate the replies 
from all resoonding states. 
School district enrollments were not available from a 
large number of states. Six states with a state music 
supervisor, and thirteen states without a state music 
supervisor responded. A summary of the replies bas been 
recorded in Tables II, III, and IV. 
The replies revealed a greater number of school 
districts encompassed grades one through twelve in the states 
with a state music supervisor, than in states without a state 
music supervisor. In the six states with a state music 
supervisor, the greatest number of districts maintained an 
enrollment between 1,500 and 4,999 students. In thirteen 
states without a state music supervisor, the greatest number 
of districts maintained an enrollment below 500 students. 
This information is recorded on Table II. 
It was revealed 33 per cent of the six states which 
employed a state music supervisor maintained elementary 
school districts that included grades one through six, or 
eight. By comparison, 77 per cent of the thirteen states 
which did not employ a state music supervisor maintained 
elementary school districts. The largest number of districts 
for all states tended to maintain enrollments under 
29 
TABLE II 
SCHOOL DISTRICT ENROLLMENT--GRADES 1 THROUGH 12 
6 States with a State Music Supervisor 
1- 500- 1,000- 1,500- 5,000-
499 999 1,499 4,999 9.999 
10,000- Over 
24,999 25,000 
Number of 
States 4 6 5 
Reporting 
Range of 
Districts 27- 1- 4-
R;;;..;;.e"""p"""o;;...;;;r ..... t ._.e __ d'-2_40.;;..__...;;;1--...8, L 199 
Mean 
* Median 
117.50 85.83 95.60 
80.25 95.50 
6 
10-
296 
6 
3-
57 
106.17 24.17 
175.00 21.25 
13 States without a State Music Supervisor 
6 
1-
24 
13.50 
14.00 
1-
499 
500- 1,000- 1,500- 5,000- 10,000-
999 1,499 4.999 9.999 24,999 
Number of 
States 11 
Reporting 
Range of 
Districts 4-
Reported 312 
12 11 13 10 10 
2- 3- 2- 1- 1-
192 38 57 42 16 
Mean 71.27 33.17 13.36 24.54 13.00 5,50 
Median 42.75 16.25 11.25 20.50 9,50 4.75 
*The median was not computed when fewer than five 
states responded. 
3 
1-
9 
5.00 
Over 
25,000 
7 
1-
5 
2.29 
2.00 
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500 students. Table III, page 31, portrays this information. 
Over 2,000 of these districts with an enrollment under 500 
students was reported by the State of Nebraska. The State 
of Maryland reported seven school districts with an 
enrollment of 10,000 students or more in grades one through 
six, or eight. 
One state with a state music supervisor, Pennsylvania, 
reported high school districts that encompassed grades nine, 
or ten through twelve. The largest share of these districts 
maintained an enrollment between 500 and 4,999 students. 
Six states without a state music supervisor maintained high 
school districts. The largest share of these districts 
enrolled less than 500 students. This information is 
recorded in Table IV, page 32. 
The usefulness of this inquiry was reduced by the 
limited response. However, the information obtained did 
indicate that states with a state music supervisor tended to 
maintain more school districts with larger enrollments than 
states without a state music supervisor. 
State Legislation and State Board of Education Recommendations 
of Primary Concern to Music Education 
Of the twenty-two states that employ a state music 
supervisor, 54 per cent reported legislation or 
recommendations of primary concern to music education bad 
originated within the past five years. Of the twenty-eight 
TABLE III 
A SUMMARY OF SCHOOL DISTRICT ENROLLMENT 
GRADES 1 THROUGH 6 (OR 8) 
2 States with a State Music Supervisor 
Number of 
1-
499 
500-
999 
States 2 2 
Report in 
Range of 
Districts 128, 5, 
Reported 340 64 
1,000-
1, 499 
2 
2, 
15 
Mean 234.00 34.50 8.50 
1,500-
4,999 
1 
11 
5,000-
9.999 
l 
1 
10 States without a State Music Suuervisor 
Number of 
1-
499 
States 9 
Reporting 
Range of 
Districts 7-
Reported 2,387 
500-
999 
5 
2-
22 
1,000-
l,499 
5 
1-
7 
Mean 361.55 9.20 3.00 
Median* 131.00 6.75 2.25 
1,500-
4,999 
4 
2-
12 
6.25 
5,000-
9.999 
2 
1-
5 
3.00 
10,000-
24,999 
10,000-
24,999 
1 
2 
*The median was not computed when fewer than five 
states responded. 
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Over 
25,000 
Over 
25,000 
1 
5 
TABLE IV 
A SUMMARY OF SCHOOL DISTRICT ENROLLMENT 
GRADES 9 (OR 10) THROUGH 12 
1 State with a State Music Supervisor 
Number of 
States 
Reporting 
Number of 
Districts 
Reported 
1-
499 
1 
2 
500-
999 
l 
15 
1,000-
1.499 
1 
10 
1,500-
4,999 
1 
14 
5,000-
9.999 
1 
1 
6 States without a State Music Supervisor 
Number of 
1-
499 
States 5 
Reporting 
Range of 
Districts 1-
Reported 28 
500-
999 
3 
2-
9 
1,000-
l, 499 
3 
1-
2 
Mean 12.20 5.67 1.33 
Median* 10.25 
1,500-
4.999 
4 
1-
1 
5.00 
5,000-
9.999 
1 
5 
Over 
10,000 
32 
10,000- Over 
24,999 25,000 
1 1 
1 4 
*The median was not computed when fewer than five 
states responded. 
states that do not emoloy a state music supervisor, 39 per 
cent reported legislation or recommendations had originated 
within the past five years. 
State music supervisors tended to be the most aware 
of recent legislation and recommendations. Presidents of 
State Music Educators Associations also tended to be more 
aware of recent legislation and recommendations than their 
state superintendents. Table V contains a summary of 
responses to this inquiry. 
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Comments. In five of six states that employ a state 
music supervisor, the comments received from state 
superintendents dealt with the addition, or the extension of 
minimum music requirements within the curriculum. A recent 
regulatory measure in Kentucky required that fine arts be 
included in the curriculum for accreditation. New Hampshire 
recently required any high school, designated as 
''comprehensive" to include a minimum of "three fine arts 
offerings" in their curriculum, it was revealed. Ohio has 
recently required music to be included in the curriculum, and 
Tennessee bad set a minimum time during the week which must 
be devoted to music instruction. Florida had passed 
legislation which gave the State Department of Education 
responsibility for "setting and administering regulatory 
standards". Comments from the State of Hawaii revealed 
additional traveling music teacher positions had been 
TABLE V 
STATE LEGISLATION PASSED AND STATE BOARD OF EDUCATION 
RECOMMENDATIONS MADE WITHIN THE PAST FIVE YEARS 
ALL RESPONSES 
States with a State Music Su2ervisor 
Presidents of State 
State School State Music Music Educators 
Superintendents Supervisors Assooiat ions 
Yes 6 (27%) 10 (45%) 6 (27%) 
No 11 (50%) 7 (32%) 7 (32%) 
Total 17 (77%) 17 (77%) 13 (59%) 
No 
Response 5 (23%) 5 (23%) 9 (41%) 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Su12erintendents Associations 
Yes 4 { 14%~ 7 (25%2 
No 12 (68%} 16 (21%) 
Total 23 (82%) 22 (82%) 
No 
34 
Res12onse ~ {18%~ !2 {18%~ 
-·--
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provided recently. 
The state music supervisors from three states also 
mentioned recent regulatory measures connected with the 
curriculum. North Carolina recently required music as a part 
of both the elementary and junior bi~b school curriculum for 
accreditation. The state music supervisors in New Hampshire 
and Virginia reported that high schools must now offer 
courses in fine arts to receive state accreditation. The 
accreditation commission in Mississippi recently recommended 
that elementary schools offer more music instruction. 
Montana and Mississippi indicated changes in music teacher 
certification standards. State music supervisors in 
Pennsylvania and Tennessee cited regulatory measures which 
established minimum time allotments for classes in the public 
schools. The state music supervisor in Mississippi stated 
that the legislature had apoointed a commission to study 
instruction and curriculum. According to this resuonse, the 
commission bad already outlined an adequate program, but no 
further action was reported. 
In those states which employ a state music supervisor, 
presidents of the State Music Educators Associations in 
Florida, Kentucky, and North Carolina cited recent regulatory 
measures which dealt with the addition, or extension of 
minimum music requirements within the curriculum. Presidents 
of State Music Educators Associations in four st~tes cited 
measures which concerned state narticipation in school 
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finance. The financial measures in Georgia, Kentucky, and 
North Carolina concerned the recognition of music teachers 
in state allotments for teachers' salaries, and average 
daily attendance figures. Tennessee was reported to have 
increased funds to schools which participated in 
consolidations into city and county units. Other regulatory 
measures cited included increased certification standards 
for music teachers in New Hampshire and Pennsylvania, the 
number and length of periods during the school day and a 
recent textbook adoption in Florida. 
In the states that do not employ a state music 
sunervisor, the comments from the state superintendents of 
Oregon and Nevada mentioned recent State Board of Education 
curriculum guide adoptions. The state superintendent of 
Oregon also stated that music instruction had been required 
in grades one through eight of each school. A recent 
regulatory measure cited by the state superintendent of 
North Dakota required accredited schools to offer a minimum 
of "one unit of credit" in music education. The state 
superintendent from Connecticut reported that a Consultant 
in Music E.ducation had recently been created for the State 
Department of Education. 
Responses from presidents of State Music Educators 
Associations in states that do not emoloy a state music 
supervisor were quite varied. The president of Vermont's 
Music Educators Association reported that the Department of 
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Education was revising their suggested curriculum. The 
president of the Maryland Music Educators Association stated 
that the Denartment of Education had recently published a 
curriculum guide. An increase in the General Education 
requirements for teachers was cited by the Music Educators 
Association president from Indiana. The inadequate 
appropriation for a state music supervisor in South Carolina 
was reported by that state's Music Educators Association 
president. This had also been reported by the state 
superintendent. Other legislation and State Board of 
Education measures included the recent formation of a 
legislative advisory committee on education in Minnesota, 
and a textbook adoption in Arizona. 
Most regulatory measures of concern to music 
education tended to fall into the followin~ three areas: 
(1) increased music instruction in the curriculum, (2) state 
financial assistance to schools, and (3) certification 
standards for music educators. A large portion of the 
respondents in states that emnloy a state music supervisor 
tended to cite recent regulatory measures affecting the 
curriculum. The variety of recent measures cited by 
respondents in states that do not employ a state music 
supervisor revealed no such tendency. 
State Music Organizations Actively Interested in Music 
Education 
Respondents were asked to reveal their awareness of 
state-wide activities of the following organizations: 
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(1) the Federated Music Clubs, (2) the Music Educators 
Association, and (3) the Music Teachers National Association. 
A summary of the replies has been recorded in Tables VI, 
VII, and VIII. 
The Interest of the Federated Music Clubs in Public 
School Music. The largest share of respondents revealed that 
they were aware of the interest in public school music by the 
Federated Music Clubs of their state. The degree of this 
interest was most often rated between "Normal" and "Moderate" 
on a scale which ranged from "Intensen interest, to 
"Not Aware" of any interest. The highest degree-of-interest 
rating reDorted by the state superintendents was "Normal". 
The state music supervisors appeared to be more aware of the 
interest of this organization than were either the state 
superintendents or ~residents of State Music Educators 
Associations. In states without a state music sunervisor, 
the presidents of State Music Educators Associations appeared 
to be more aware of the interest of this organization in 
public school music than the state superintendents. This 
information is recorded in Table VI. 
' 
r 
f 
t 
~. 
~ 
t 
I 
I 
~ 
TABLE VI 
RESPONDENT AWARENESS TO 
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THE FEDERATED MUSIC CLUBS' INTEREST IN PUBLIC SCHOOL MUSIC 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Su12erintendents Su12ervisors Associations Total 
Intense 1 (O~~) 1 (02~) 
Above 
Normal 2 (02~) 2 (02~) 4 (06~) 
Normal 2 ( 2:2%) 2 (22%) 3 (14~) 13 (20~) 
Moderate 6 (21'.~) 5 (22%) 4 (18%} 12 (23%) 
Not 
Aware 2 (23%) 3 (14%) 4 ( 18%} 12 (18%) 
Total 16 ( 1'.2%) 16 ( 1'.2~) 12 (22%} 45 (68%) 
No 
Res12onse 6 ( 27~} 6 (21'.~} 2 (41%) 21 (22%) 
States without a State Music Su2ervisor 
Presidents of State 
State School Music Educators 
Su:12erintendents Associations Total 
Intense 2 ( 07'.%) 2 (04%) 
Above 
Normal ~ (11%) 3 (02%) 
Normal 11 (32%l 6 (21%} l:Z: {30~) 
Moderate 1 (04%) 6 (21%) 7'. ( 1;2~) 
Not 
Aware 10 (36%} 6 (21%) 16 (29%) 
Total 22 ':z:2tn 23 (82%) 42 (80%) 
No 
Res12onae 6 (21~} 2 ( 18%) 11 (20%) 
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State Music Educators Association Activities. The 
largest share of respondents from the states with a state 
music supervisor revealed they were aware of ten or more 
activities assisted in some manner by the Music Educators 
Association in their state. In states without a state music 
supervisor, the number of activities were more varied. 
Table VII contains a summary of responses to this inquiry. 
A single response from each state was used for a 
tally of the probable number of activities assisted in some 
manner by each State Music Educators Association. The 
responses utilized in their order of preference were: (1) 
the presidents of State Music Educators Associations, 
thirty-five states; (2) the state music supervisors, seven 
states; and (3) the state superintendents, five states. No 
response was available from three states not employing a 
state music supervisor. The results are shown in the 
following tally: 
Number of States with a State States without a State 
Activities Music Supervisor Music Supervisor 
10 or more 
7-9 
4-6 
1-3 
Not Aware 
16 
1 
2 
3 
8 
4 
6 
6 
1 
These results tend to reveal more student activities 
were assisted by the Music Educators Associations in states 
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TABLE VII 
STATE MUSIC EDUCATORS ASSOCIATION ACTIVITIES 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State Scbool State Music Music Educators 
Su12erintendents Supervisors Associations Total 
10 or 
More 10 { 45~2 14 {64~) 8 L~6~2 22 {48~2 
1-2 l {05%) 1 {05~2 2 { 02~fl 
4-6 l (02~} 2 {02~) 3 (02~} 
1-3 2 {02~2 3 (14~2 5 { 08tfl 
Not 
Aware 2 {02~2 2 (02~2 
Total 15 {68~2 16 (12~2 13 {22~) 44 (61~) 
No 
Res12onse 1 L~2~2 6 {21~2 2 {41~} 22 C23~2 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Su2erintendent s Associations Total 
10 or 
More 3 {11~2 1 (22~2 10 { 18~2 
1-2 2 (07~2 4 {14~2 6 (11~) 
4-6 2 {18~) 2 {18~} 10 (18~2 
1-2 2 (01~) 1 (25~l 2 {16~2 Not 
Aware 2 {07~) 2 {04~2 
Total 14 {50~) 22 {82~} 37 {66~2 
No 
Response 14 {50%) 5 (18%) 19 (34%) 
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that employ, than in states that do not employ a state music 
supervisor. 
Music Teachers National Association Activities. A 
large portion of the respondents revealed they were quite 
unaware of activities assisted in s~me manner by the Music 
Teachers National Association in their state. A small 
number of respondents reported they were aware of one to 
three activities assisted in some manner by this organization. 
This information is contained in Table VIII. 
Comments. Efforts to bring together all or~anizations 
interested in school music were reported by the Florida 
State Music Supervisor. The president of the Idaho Music 
Educators Association credited all three previously mentioned 
organizations with indirect contributions to a number of 
facets of the music program in his state. Special mention 
was also made of the cooDerative efforts of the Idaho 
Federated Music Clubs to further the school music program in 
that state. 
All respondents apneared moat aware of the student 
activities assisted by their State Music Educators 
Associations. However, states with a state music supervisor 
tended to report a greater number of student activities 
assisted by the State Music Educators Associations than did 
the states without a state music supervisor. 
TABLE VIII 
RESPONDE:NT AWARENESS TO 
MUSIC TEACHERS NATIONAL ASSOCIATION ACTIVITIES 
ALL RESPONSES 
States with a State Music Supervisor 
43 
Presidents of State 
State School State Music Music Educators 
Superintendents Supervisors Associations Total 
10 or 
More 
1-9 
4-6 
1-3 
Not 
Aware 
Total 
No 
Response 
2 (09%) 
1 ( 05%) 
2 (09%) 
10 (45%) 
15 (68%) 
7 (32%) 
1 (05%) 3 (05%) 
1 (05%) 1 (02%) 
3 (14%} 4 (06%) 
4 (18%) 6 (27%) 12 (18%) 
7 (32%) 24 (36%) 
16 (73%) 13 {59%) 44 (67%) 
6 (27%) 9 (41%) 22 (33%) 
States without a State Music Supervisor 
10 or 
More 
7-9 
4-6 
1-3 
Not 
Aware 
wNone 
Total 
No 
State School 
Sunerintendents 
l (04%) 
12 
1 
14 
Response 14 (50%) 
Presidents of State 
Music Educators 
Associations Total 
1 (04%) l (02%) 
1 (04%) 1 {02%) 
2 (07%) 2 (04%) 
5 ( 18%) 6 (11%) 
13 
1 
23 
5 ( 18%) 19 (34%) 
State Department of Education Music Research Projects 
Respondents were asked to reveal the following 
information: (1) Whether or not their State Department of 
Education provided for the publication of music research 
projects, (2) the types of projects published,5 (3) the 
frequency of publication, (4) the groups of teachers who 
benefited most from the publications, and (5) the grades 
and courses of study for which state curriculum guides in 
music education were provided. Tables IX through XII 
contain summaries of replies to these inquiries. 
State Publication of Music Research Projects. The 
tabulation of replies from states with a state music 
supervisor revealed a certain amount of disagreement among 
the respondents. A substantial portion of the replies from 
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states without a state music supervisor agreed there were no 
provisions made for publication of music research by their 
respective State Departments of Education. A summary of 
replies is recorded in Table IX. 
A state by state analysis revealed more states with a 
state music supervisor made some provision for publication 
of music research than did states without a state music 
supervisor. This information is summarized in the following 
5Th1s information was requested from state 
superintendents only. 
TABLE IX 
PROVISIONS FOR STATE DEPARTMENT OF EDUCATION 
MUSIC RESEARCH PROJECTS 
ALL RESPONSES 
States with a State Music Sunervisor 
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Presidents of State 
State School State Music Music Educators 
Suuerintendents Su:12ervisors Associations Total 
Yes ~ (22~l 10 (45~l '1 (32~) 22 (33~} 
No 12 (54%) 5 (23%) 6 (27%) 23 (35%) 
Total 17: (7.7.~l 12 (68~) 13 (~2~l 42 {6§!1 
No 
Res12onae 5 (2:2~) '1 (~2~} 2 (41~) 21 (22~) 
States without a State Music Sunervisor 
Presidents of State 
State School Music Educators 
Su2erintendents Associations Total 
Yes 3 {11~) 1 (25~) 10 ( 18~} 
No 20 (71~} 15_154%} :22 (62~} 
Total 22 {82~) 22 {:Z2~l 45 (80~} 
No 
Reenonse 5 ( 18~) 6 (21~) 11 (20~) 
chart: 
At least one of 
the responses 
stated 
publication was 
provided 
None of the 
responses stated 
publication was 
provided 
States with a 
State Music 
Supervisor 
12 
10 
States with out 
a State Music 
Suoervisor 
9 
19 
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Types of Music Research Projects Published by State 
Departments of Education. Of the three states with a state 
music supervisor that responded to this inquiry, Florida and 
Kentucky reported State Research Division Reports and state 
college and university results were nublisbed. 
Of the three states without a state music supervisor 
that responded to this inquiry, Iowa and Wyoming reported 
state college and university study results were published. 
Wyoming also reported independent research results were 
nublished. The state superintendent from Colorado revealed 
it was possible to publish State Research Division Reports. 
Although no response was received to this inquiry from 
Oregon, the president of the Oregon Music Educators 
Association commented that the State Music Handbooks were 
published by the State Department of Education. 
Frequency of Publication. Twenty-two renlies from 
nine states with a state music suoervisor revealed some 
publication of research every one to five years. Replies 
from Mississippi and Pennsylvania revealed projects were 
currently in preparation. The replies from North Carolina 
reported informal music bulletins for the classroom teacher 
were published. 
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Nineteen replies from fourteen states that did not 
employ a state music supervisor revealed only three states 
that published research orojects in music education at 
intervals from three to five years. Replies from the 
remaining eleven states revealed such projects were published 
only unon request of music educators or school administrators. 
The nresident of the Vermont Music Educators Association 
credited a curriculum revision within his state to such 
requests. However, five of these states also had revealed no 
current provision was made for the publication of music 
research projects. A summary of responses reporting the 
publication frequency of music research projects is contained 
in Table X. 
Grouns of Teachers Benefittina Most from State 
Research Projects. Seventeen respondents from eleven states 
with a state music supervisor tended to a~ree that classroom 
teachers in grades one through six~ and grade school music 
s9ecialists received the most benefit from State Department 
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TABLE X 
PUBLICATION FREQUENCY OF MUSIC RESEARCH PROJECTS 
ALL RESPONSES 
States with a State Music Suoervisor 
State School State Music 
Sunerint endent s Su2ervisors 
Once-yearl:y 2 2 
Once every 
Two Years 1 2 
Once every 
I'hree to 
Five Years 1 2 
Upon request 
by Music 
Educators 1 1 
Upon request 
by School 
Administrators 1 1 
States without a State Music Su2ervisor 
Once-:yearly 
Once every 
Two Years 
Once every 
Three to 
Five Years 
Upon request 
by Music 
Educators 
Upon request 
by School 
State School 
Su2erintendents 
1 
3 
Administrators 2 
Presidents of 
State Music 
Educators 
Associations Total 
2 6 
3 
1 4 
4 6 
1 3 
Presidents of 
State Music 
Educators 
Associations Total 
2 3 
8 11 
3 5 
of Education researcb publications. In fourteen states 
witbout a state music supervisor, fifteen respondents tended 
to agree that grade school music specialists received tbe 
most benefit from music research projects published by their 
respective State Departments of Education. It is to be 
noted that publications from states with a state music 
supervisor tended to be of most benefit to both tbe 
elementary classroom teacher and the elementary music 
specialist. This information is recorded in Table XI. 
Comments from resnondents in Florida, Montana, 
Missouri, Utah, and West Virginia reported tbat colleges 
also benefited from state researcb publications. With the 
exception of Utah, the respondents bad reported that a 
state music supervisor was employed. 
Curriculum Guides for Music Education. Responses 
revealed 86 per cent of the states that employ a state music 
supervisor provided curriculum guides for grades one through 
six, inclusive. One-h=i.lf of the states with a state music 
supervisor provided guides for grades one through nine, 
instrumental, and vocal music. Responses also revealed 
32 per cent of the states witb a state music supervisor 
provided guides in all areas of music education cited in 
tbe inquiry. Although Pennsylvania and Louisiana revealed 
no guides were provided, responses from these states 
reported that guides were currently being prepared for a 
TABLE XI 
THE DEGREE OF BENEFIT STAFF ME:MBERS RECEIVED FROM 
MUSIC RESEARCH PROJECTS 
ALL RESPONSES 
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Number of Responses 
from 11 states with 
a State Music 
Supervisor 
Number of Responses 
from 14 states without 
a State Music 
Supervisor 
Classroom 
Teachers 
Grades 1-3 
Grades 4-6 
Grades 7-9 
Music Specialists 
Grade School 
Junior High 
High School 
Rank* 
1-3 4-6 
13 4 
12 5 
8 9 
9 8 
6 11 
8 9 
Rank* 
1-3 4-6 
6 9 
5 10 
6 9 
8 7 
8 
6 9 
*A rank of 1-3 indicates a moderate to high 
degree of benefit, and a rank of 4-6 indicates that 
less-than-moderate to no benefit was given the item 
by the respondent. 
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large portion of this inquiry. Responses from three states 
that employ a state music supervisor reported additional 
curriculum ~uides in music education were being prepared. 
Guides were reported being prepared for hi~h school music, 
instrumental, and vocal music courses in Kentucky. 
Respondents from New Hampshire and West Virginia reported 
guides were being urepared from grades seven through nine, 
and in Ohio, new guides were reported being prepared for all 
grades. 
Although responses revealed one-half of the states 
that do not employ a state music supervisor provided guides 
between grade one and grade nine, responses also revealed 
that these guides did not always follow a numerical sequence 
of grades. For example, the president of the Idaho Music 
Educators Association reported guides were available for 
grades two, five, and eight. Only twenty-one per cent of the 
states without a state music supervisor renorted curriculum 
guides for grades one through ei~ht, inclusive. Further, 
guides were provided in all areas of the music curriculum 
cited in this inquiry among 14 per cent of the states 
without a state music supervisor. Of the nine states where 
no guides were provided for music education, Indiana, Kansas, 
Oklahoma, and Vermont were the only states where responses 
reported guides were currently being prepared. Fewer than 
one-fourth of the states without a state music supervisor 
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reported guides for high school music courses. A summary of 
states by numoer and percentage, which provided guides for 
music education is contained in Table XII (page 53). 
Music Specialist Standards of Prenaration 
State superintendents were asked to reveal the number 
of semester hours necessary to teach both vocal and 
instrumental music in their respective states. Table XIII 
(page 54), contains a summary of the replies received for 
the following areas of ~reuaration: (1) General Education, 
(2) Professional Education, (3) Music Theory and Fundamentals. 
General Education. Replies revealed that General 
Education requirements were greater in states that emnloy 
than in states that do not employ a state music supervisor. 
Professional Education. Replies revealed that 
state requirements in this area of preparation tended to 
remain the same whether or not a state music supervisor was 
emnloyed. 
Music Theory and Fundamentals. Replies revealed that 
states with· a state music sunervisor tended to require more 
semester hours in this area of orenaration than did states 
without a state music supervisor. 
Comments. The res9onse from one state with a state 
music supervisor, Kentucky, explained that a degree and an 
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TABLE XII 
CURRICULUM GUIDES 
ALL STATES 
States with a States without a 
State Music Sunervisor State Music Su2ervisor 
Grades States Per Cent States Per Cent 
Grade 1 12 (86~) 16 (51~) 
Grade 2 12 (86~) 14 (:20~) 
Grade 2 12 (86~) 16 (21~) 
Grade 4 12 (86~} 12 (24~) 
Grade 2 12 (86~) 12 (24~) 
Grade 6 12 (86~) 15 (54~} 
Grade 1 13 (22~} 14 (20~} 
Grade 8 13 (52~) 14 (50~) 
Grade 2 11 (!20~) 8 (22~l 
High School Courses 
Music Listening 
(41~) {21~) and Ao2rec1ation 2 6 
Music Theori 1 ( 322'fl 4 (14~l 
Music Histoa 8 (36~) 4 ( 14~) 
Performance Areas 
Instrumental 
My,sic 11 (50~) :2 (18~l 
Vocal Music 11 (50%) 5 ( 18%) 
No Guides 
Provided 2 (02~} 2 (32~) 
No information 1 (05~) 1 (04~) 
TABLE XIII 
MUSIC SPECIALIST STANDARDS OF PREPARATION 
ALL STATES 
States with a State Music Supervisor 
Area of Semester Hours Reguired 
Preparation Mean Median Mode Range States 
General Education 4;2.;26 40.22 22 11 
Professional 
Education 21.14 18.88 18 8 14 
Music Theory and 
Fundamentals 36.31 32.83 24 30 13 
No Specific 
Number of 
Semester Hours 
Regyired 1 
No Response 7 
States without a State Music Supervisor 
Area of Semester Hours Reguired 
Preparation Mean Median Mode Range States 
General Education 36.67_ 38.1!2 40 20 2 
Professional 
Education i:z:. 64 18.87 18 8 14 
Music Theory and 
Fundamentals 26.32 2z.26 40 24 17 
No Specific 
Number of 
Semester Hours 
Reguired 4 
Ho Resuonse 1 
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Per Cent 
~o~ 
64~ 
22~ 
05::f 
32~ 
Per Cent 
32~ 
20~ 
61~ 
14::f 
22~ 
area of preparation in music education was required for 
music snecialist certification in that state. 
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A number of states without a state music supervisor 
reported a variety of preparation requirements, or a lack of 
them, through comments. Michigan reported the particulars 
of the music major were left to the institution. The state 
superintendent from Washington reported that "standards vary 
with the institution and the competency of the student". 
A response from Nebraska reported that eighteen semester 
hours of music were required for state certification. No 
mention of professional or general education requirements 
was made. The resnonse from Rhode Island revealed the 
semester hours of General Education remained unspecified 
since that state used the 'approved program' approach. 
Although South Carolina required thirty semester hours for 
choral, and thirty-three semester hours for instrumental 
certification in the area of music, the response from the 
state superintendent stated that no definite requirements 
had been established for the music supervisor. The response 
from South Dakota reported that a minor in music education 
was required in that state. 
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Public School Music Education Emphasis 
State superintendents were asked to reveal the 
following information: (l} were all public schools required 
to teach music, (2) if so, in what grades was music required, 
(3) what equipment and materials were suggested or required 
for elementary classroom music, and {4) in what grades were 
classroom music textbooks suggested or required. 
All resuondents were asked to reveal: (1) which 
phases of music education currently received the most 
instructional emphasis, (2) the approximate percentage of 
elementary classroom teachers teaching music without music 
specialist assistance, (3) the approximate percentage of 
elementary classroom teachers teaching music with music 
specialist assistance, and (4) the approximate percentage of 
elementary classroom music taught principally by music 
specialists. 
Public School Music Education as a Required Part of 
the Curriculum. Replies from seventeen states with a state 
music supervisor revealed that 41 per c.ent (nine states) 
required music and 36 per cent (eight states) did not require 
music to be taught in the public schools. No response was 
received from the remaining 23 per cent, or five states with 
a state music supervisor. A comment from one state with a 
state music supervisor, Wisconsin, revealed that music in 
the public schools was encouraged, though not required. 
The response from Florida revealed that accredited schools 
are required to include music in their curriculum. The 
Florida comment explained that in effect, this included all 
public schools in that state. 
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Replies from twenty-two states without a state music 
supervisor revealed that 32 per cent (nine states) required 
music and 46 per cent (thirteen states) did not require 
music to be taught in the public schools. No response was 
received from the remaining 22 per cent, or six states 
without a state music supervisor. A comment from one state, 
New Jersey, reported that although the curriculum was 
determined locally, all public schools included music in 
their curriculum. 
States where Public School Music is Required by Grade 
Levels. Replies from states that employ a state music 
supervisor revealed two states, Hawaii and Tennessee, 
required music in grades one through six. Hawaii also 
reported that one semester of music was required in grade 
seven. Four states, Florida, Massachusetts, Pennsylvania, 
and West Virginia reoorted that music was a required 
curricular offering in grades one through eight. It is to 
be noted that West Virginia required music to be offered as 
an elective in grades seven and eight, however. New York 
reported music was required in grades seven and eight, and 
was also required to be offered in the curriculum as an 
elective in grades nine through twelve. The response from 
Ohio reported that music was required in grades one through 
eight, and was a curricular elective in grades nine through 
twelve. In Kentucky, it was revealed that schools must 
offer music in grades one through twelve for accreditation. 
One state, Montana, reported that although music was 
required in the public schools, no grade levels were 
specified. 
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Replies from states that do not employ a state music 
supervisor revealed that New Mexico required music in grades 
one through six. Alaska, Iowa, Nevada, Oregon, and South 
Dakota all required music in grades one through eight. Two 
states, North Dakota and Wyoming, required music in grades 
one through twelve. The number and percentage of states 
that did and did not require music, and the grade levels 
reported are summarized in Table XIV. 
Equipment and Materials Su~gested or Required for 
Elementary Music. Replies received from thirty-six states 
revealed that only Florida required any equipment for 
classroom music. This equipment included: (1) a phonograph, 
(2) a piano, (3) a film strip/slide projector, and (4) a 
motion picture projector. The response from Florida also 
reported that all other equipment items listed in the 
inquiry, except the autoharp, were suggested for use in the 
elementary school. The response from Florida stated that 
TABLE XIV 
REQUIRED PUBLIC SCHOOL MUSIC BY GRADE LEVELS 
ALL STATES 
States with a State States without a State 
Music Su12ervisor Music Su12ervisor 
Grade Levels States Per Cent States Per Cent 
Grades 1-6 2 (09%) 1 (04%) 
Grades 1-8 4 (18%) 5 (18%) 
Grades z-12 1 (02%) 
Grades 1-12 2 (14%} 2 {07:%} 
Music required, 
no grade levels 
sneoified 1 (02%} 1 (04%} 
No reguirement 1 (32%} 13 (46%} 
No Res12onse 4 (18%} 6 (22%} 
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the piano was "desirable, but not always practical or 
possible for each classroom". 
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Replies revealed one-half of the states with a state 
music supervisor suggested or required that all seven items 
listed in the inquiry were to be available for use in the 
elementary schools. The most frequently suggested items in 
states with a state music supervisor were (1) the phonograph, 
(2) rhythm instruments, and (3) the piano. Each of these 
items was reported by 68 per cent of the respondents. Two 
states with a state music supervisor, New Hampshire and 
Wisconsin, also listed the ta~e recorder. No information was 
received to indicate if this equipment was suggested or 
required, however. Only 9 per cent (two states) of the 
states that employ a state music supervisor reported that 
none of the items listed in the inquiry were suggested. One 
of these states, Tennessee, did comment that "Equipment and 
material necessary for teaching must be available ... No such 
comment was received from the other state, Texas. 
Replies from states without a state music supervisor 
revealed only 14 per cent (four states) suggested all seven 
items of the inquiry were to be available for use in the 
elementary school. None of these states reported that any 
equipment and materials were required. The most frequently 
suggested item of equipment was the phonograph. This item 
was reported by 36 per cent of the respondents from states 
without a state music supervisor. Of the states that did 
not employ a state music supervisor, 32 per cent (nine 
states) reported that none of the items listed in the 
inquiry were suggested. One state, South Dakota, qualified 
this report. The comment from South Dakota revealed that 
although none of the inquiry items were required, the piano 
was 'standard' equipment. The number and percentage of 
states that suggested or required each item of equipment 
and materials in the inquiry are contained in Table XV. 
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Classroom Music Textbooks Suggested or Required in 
the Elementary and Junior Hi~h School Grades. Three of the 
states that employ a state music supervisor required a music 
textbook for use in the elementary and junior high school 
grades. These states, and the grades in which a textbook 
was required were: (1) Alabama--grades one through nine, 
(2) Hawaii--grades one through seven, and (3) West Virginia--
grades one through six. Eight states with a state music 
supervisor suggested a music textbook. Replies revealed 
that Virginia suggested textbooks for grades one through 
seven, and Florida, Illinois, Kentucky, Montana, 
Pennsylvania, Texas, and Wisconsin suggested textbooks for 
use in grades one through nine. A comment from Florida 
reported that this state used a multiple adoption, and 
districts selected from three textbook series. Six states, 
or 27 per cent of the states with a state music supervisor 
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TABLE XV 
EQUIPMENT AND MATERIALS SUGGESTED OR REQUIRED 
FOR ELEMENTARY MUSIC 
ALL STATES 
States with a State States without a State 
Music Su:12ervisor Music Su2ervisor 
Equipment 
and 
Materials States Per Cent States Per Cent 
Rhythm 
(68~) (32~) Instruments 1!2 2 
Melody 
Bells 14 (64%) 6 (21%) 
Autoharp 14 (64~) '1 {22~) 
Piano 1!2 (68~) 8 (22~) 
Phonogranb 15 (68%) 10 (36%) 
Film Strip/ 
Slide 
Projector 12 (52~l 2 c22~} 
Motion 
Picture 
Pro,lector 12 ( 2!2~) '1 (25~) 
None 
Suggested 2 (02~) 2 (32~) 
No 
Res12onse 2 (22~) 2 (32~) 
did not suggest or require a music textbook for the 
elementary and junior high school grades. 
Four of the states that did not employ a state 
music supervisor required a music textbook for use in the 
elementary and junior high school grades. These states, 
and the grades in which a textbook was required were: 
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(1) Indiana and Oklahoma--grades one through nine, and (2) 
Nevada and Oregon--grades one through eight. The resnonse 
from Oregon also revealed that a textbook was sug~ested for 
grade nine. Three additional states without a state music 
supervisor suggested a music textbook. Replies revealed 
that Iowa suggested textbooks from grades one through eight, 
and Maine and North Dakota suggested textbooks for use in 
grades one through nine. Twelve states, or 43 per cent of 
the states without a state music supervisor did not suggest 
or require a music textbook for the elementary and junior 
high school grades. Of these states, the responses from 
Washington and Maryland reported that textbook selection was 
a local responsibility, and New Mexico reported that 
"textbooks are listed--local districts choose text". The 
number and percentage of states that suggested or required 
textbooks for elementary grades are summarized in Table 
XVI. 
TABLE XVI 
CLASSROOM MUSIC TEXTBOOKS SOOGESTED OR REQUIRED IN 
THE ELEMENTARY AND JUNIOR HIGH SCHOOL GRADES 
ALL STATES 
States with a State States without a State 
Music Supervisor Music Su-oervieor 
Grade Levels States Per Cent States Per Cent 
Grades 1-6 1 {05~l 
Grades 1-Z 2 (02~l 
Grades 1-8 2 (11~) 
Grades 1-2 8 (36%l 4 {14~) 
None 
Syggested 6 {21~) 12 {42%l 
No Response 5 {23%) 2 {32%) 
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Current Instructional Emphasis in Music Education. 
Respondents were asked to rate the current 
instructional emphasis which several phases of music 
education received in their respective states. Each phase 
was to be assigned a rank from one to five. The phase or 
phases which received the greatest emphasis were to be 
assigned a rank of one. For the purpose of tabulation, 
those phases not rated by the respondents were assigned a 
rank of six. 
Responses from the presidents of State Music 
Educators Associations in states without a state music 
supervisor revealed that band tended to receive a greater 
amount of instructional emphasis than elementary music. 
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This tendency was also noticeable among the greater portion 
of all responses from the southeastern portion of the United 
States, (i.e. south of the Ohio and east of the Mississippi 
rivers). It was noted that ten of the twenty-two states 
that employ a state music supervisor were located in this 
region. 
The remaining respondents tended to rank the phases 
of music education in the following order of emphasis: 
(1) elementary music and band, (2) chorus, (3) junior high 
school music listening and appreciation, (4) orchestra, and 
(5) private instruction. 
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In states that employ a state music supervisor, 
45 per cent of the state superintendents reported that 
elementary music received the greatest instructional 
emphasis. The rank which the state superintendents most 
frequently reported for the phases of music education follow: 
1 
2 
3 
4 
5 
6 
Phases of Music Education 
JEiementary Music 
~and 
~horus Junior High School Music Listening and Appreciation 
Orchestra 
Private Instruction 
Per Cent 
Reporting 
45% 
27% 
27% 
23% 
27% 
25% 
State music supervisors tended to agree with the 
emphasis reported by the state superintendents for all 
phases of music education except junior high school music 
listening and appreciation. This phase of music education 
was ranked fourth by 23 per cent of the state music 
supervisors. 
In states that employ a state music supervisor, 
27 per cent of the presidents of State Music Educators 
Association reported that band received the greatest 
instruction emphasis. The rank which the uresidents of 
State Music Educators Association most frequently reported 
for the phases of music education follow: 
1 
2 
3 
4 
5 
6 
Phases of Music Education 
Band 
(Chorus 
l_Elementary Music 
trchestra Junior High School Music Listening and Appreciation 
Private Instruction 
Per Cent 
Eenorting 
27"/o 
23"/o 
18"/o 
23% 
23% 
32% 
In states with a state music supervisor, the 
presidents of State Music Educators Associations and the 
state superintendents tended to agree most about the large 
amount of instructional emphasis placed upon band, and the 
low amount of instructional emphasis placed upon private 
instruction. The uresidents of State Music Educators 
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Associations also tended to rank chorus and orchestra higher, 
and elementary music and junior high school music listening 
and appreciation lower than the state superintendents. 
State music supervisors and the presidents of State Music 
Educators Associations tended to agree most upon the degree 
of instructional emphasis which junior high school music 
listening and appreciation received. 
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In states that do not employ a state music supervisor, 
36 per cent of the state superintendents reported that 
elementary music received the greatest emphasis. Tbe rank 
which the state superintendents most frequently reported for 
the phases of music education follow: 
Per Cent 
Rank Phases of Music Education Re:Qorting 
1 Elementary Music 36% 
2 Band 27% 
3 Chorus 21% 
4 Junior High School Music Listening 
and Appreciation 21% 
5 Orchestra 29% 
6 Private Instruction 39% 
The presidents of State Music Educators Associations 
tended to agree with the state superintendents in states 
without a state music supervisor for all phases of music 
education except band and chorus. Band was ranked first by 
43 per cent, and chorus was ranked second by 29 per cent. 
An additional comparison was based upon the six 
geographic locations of the Music Educators National 
Conference Divisions. These included: (1) the Eastern, 
(2) the North Central, (3) the Northwestern, (4) the 
Southern, (5) the Southwestern, and (6) the Western Divisions. 
This comparison tended to reveal that the greater amounts of 
instructional emohasis were placed unon elementary music, 
band, and chorus, in each division. Lesser amounts of 
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emphasis were placed upon junior high school music listening 
and appreciation, orchestra, and private instruction. 
A comment received from the state music supervisor 
in Florida revealed that in bis opinion, there was a 
distinction between the emphasis reported and what the 
emphasis should be. The state music supervisor from Kentucky 
stated that equal emphasis was expected. The president of 
the Nevada Music Educators Association revealed that 
orchestras existed in two cities of that state. Comments 
received from Maryland and Delaware reported that music 
education and instructional emphasis differed between local 
school districts. The respondent from Delaware also stated 
that because of this difference, his rating could not be 
considered accurate. 
The responses received to this inquiry should be 
considered as estimates. Instructional emphasis may differ 
from district to district, just as individual estimates of 
instructional emphasis were found to differ from state to 
state. However, from the low degree of instructional 
emphasis which all respondents tended to rank junior high 
school music listening and appreciation, orchestra, and 
private instruction, it would appear that the emnhasis upon 
these phases of music education needs to be strengthened in 
most states. Summaries of all responses to this inquiry are 
contained in Tables XVII through XXII, pages 70 to 75. 
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TABLE XVII 
CURRENT INSTRUCTIONAL EMPHASIS--EIEMENTARY MUSIC 
ALL RESPONSES 
States with a State Music Su12ervisor 
Presidents of State 
State School State Music Music Educators 
Rank Su12erintendents Bu12ervi so rs Associations Total 
1 10 (42~) z (32:?2) 2 (02~fl 12 (22~} 
2 2 (14~} 4 (18~) 4 (18~} 11 (lZ~} 
2 3 (14:?2} 3 (14~} 3 (14%2__ 2 (l~ 
4 1 (02~} 1 (02~} 1 (02~~ 3 (02~} 
:2 2 (02~} 2 (03~) 
6 
No 
Resoonse 2 (23~) z (32~} 10 (42~} 22 (33~} 
States without a State Music Su2ervisor 
State School 
Rank Superintendents 
1 10 (36%) 
2 
3 2 (07%) 
4 3 ( 11%) 
5 1 {04%) 
6 
No 
Response 12 (43%) 
Presidents of State 
Music Educators 
Assoc 1at ions Total 
7 (25%) 17 (30%) 
3 11%) 2 cm 
5 (18%) 7 (13%) 
6 (21%) 9 (16%) 
1 (04%) 2 (04%} 
6 (21%) 18 (32%) 
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TABLE XVIII 
CURRENT INSTRUCTIONAL EMPHASIS--JUNIOR HIGH SCHOOL MUSIC 
LISTENING AND APPRECIATION 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Rank Suuerintendent s Supervisors Associations Total 
1 ~ (14~) 3 (14~) 6 (02~) 
2 3 (14~) 1 (02~) 2 (02~l 6 (02~) 
2 2 (22~) 4 (18~) 3 (14%) 12 ( 18~) 
4 4 (18~) 2 (22~) 2 (23~) 14 (21~) 
2 1 (02~) l (02~) 2 (02~) 4 (06~) 
6 l ( 05~) 1 (05~) 2 (02~) 
No 
Response 2 (23~) 1 (32~) 10 (45~) 22 (22~) 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Rank Superintendents Associations Total 
1 1 (04%) 2 {OZ%) 2 (02%) 
2 2 (01%) 2 (18%) 7. (12%) 
2 2 (01~) 4 (14%) 6 ( 11%) 
4 6 (21%) 7 (25%) 12 (23%) 
5 4 (14%) 3 (11%) 7 (13%) 
6 1 (04%l 1 (04~) 2 (04%) 
No 
Response 12 (42%) 6 (21%) 18 L22~) 
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TABLE XIX 
CURRENT INSTRUCTION EMPHASIS--BAND 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Rank simerintendents Su:gervisors Associations Total 
1 6 (21%) 6 (2:Z:~l 6 (21%l 18 (21~l 
2 2 {22%l 4 (18%) 3 (14%) 12 (18%l 
2 2 (23%) 3 (14%l 1 {05%l 2 (14%) 
4 1 (02%l 1 {02%l 
5 1 (05%) 2 (09%) 1 (05%) 4 (06%) 
6 
No 
Resoonse 2 {22~l 1 (;~2%l 10 (45%l 22 (2:2%l 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Rank Syperintendents Associations Total 
1 5 ( 18%) 12 (43%) 17 ( 30%) 
2 1 (25~) 2 (11%) 10 (18%) 
3 2 (11%) 2 (01%l 5 {02%l 
4 1 (04%) 4 (14%) 5 (09%} 
5 1 (04%) 1 (02%) 
6 
No 
Res:gonse 12 ( 42%l 6 (21%) 18 (22%) 
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TABLE XX 
CURRENT INSTRUCTIONAL EMPHASIS--CHORUS 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Rank S!:rQerintendents Supervisors Associations Total 
1 5 (22%l 2 (14%2 2 (14%} 11 (1Z%2 
2 2 (14~) 4 (18%) 5 (22%l 12 ( 18~2 
2 6 '2:Z:%l 6 (2Z%l 2 (02%2 14 (21%) 
4 2 (02~fl 1 (0!2%) 1 (0!2%} 4 (06%l 
5 1 {05%2 1 {05%) 1 (05%) 3 (05%) 
6 
No 
Res12onse 2 (2:2%} :z: (:22%2 10 '4:2%} 22 (22%2 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Rank Sy12erintendents Associations Total 
~ 5 (18%) 5 (18%) 10 (18%) 
2 5 (18%} 8 (22%2 13 (22%2 
2 6 (21%} 7 (25%) 13 {23%) 
4 1 (04%) l {02%) 
l (04%) l (02%) 
6 
No 
Resoonse 12 (42~} 6 (21%) 18 (:~2%} 
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TABLE XXI 
CURRENT INSTRUCTIONAL EMPHASIS--ORCHESTRA 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Rank Su12erintendents Su12ervisors Associations Total 
1 4 (18~) 2 (14~l l (02~) 8 (12~) 
2 l (05~) 1 (05~) 2 (02~) 
2 2 (02tfl 2 (02~l 2 (02~) 6 (02~l 
4 2 (02~) 2 (14~) 5 (22~) 10 (15~) 
5 6 (2~) 6 ( 27tf) 2 (02~J 14 (2ltfl 
6 2 (022fl 1 (05~) 1 (02tf l 4 (06tf) 
No 
Res12onse 2 (22~) '1 L~2~) 10 (45~l 22 (22tf l 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Rank Suoerintendents Associations Total 
1 2 (11~) 2 (05~} 
2 3 (11~) 2 (05~) 
2 2 (01~) 2 (07~) 4 (oz~) 
4 6 (21~) 4 (14~) 10 (18~) 
~ 8 (22~) 7. ( 22tf) 12 (2'.ltfl 
6 2 '112fl 2 (05tfl 
No 
Res12onse 12 ( 42~) 6 (21~) 18 (32~) 
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TABLE XXII 
CURRENT INSTRUCTIONAL EMPHASIS--PRIVATE INSTRUCTION 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Rank Superintendents Supervisors Associations Total 
1 2 (02~) 1 { 05~) 2 (05~) 
2 1 {02~l 1 {02~} 
3 2 (02~) 1 (05%l 3 (05%l 
4 3 (14%) 2 (02~) 2 {02%) 1 (11~) 
5 1 (05~l 2 (02~) 2 (14%) 6 (02%) 
6 10 ( 45~) 2 (41~) 5 (2~~l 24 L26~l 
No 
Response 5 (22%) 1 (22%2 10 (45%l 22 (23~ 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Rank Su12erint endent s Associations Total 
1 2 (07%) 2 (04%1 
2 
2. 2 {07%) 1 (04%) 2 {05%) 
4 l (04~) 1 {02%) 
5 2 {11~) 4 (14%) 1 (13%) 
6 11 (32%) 14 ( 20:!fl 2!2 ( 45%l 
No 
Res2onse 12 (43%) 6 (21%) 18 {32~fl 
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Further comparisons failed to reveal any relationship 
between music specialist standards of preparation, the 
publication of curriculum guides by State Departments of 
Education, the presence of music as a required curricular 
offering, and the current instructional emphasis in music 
education. 
The Estimated Percentage of Classroom Teachers that 
Taught Music Without Music Specialist Assistance. The 
respondents from states with a state music supervisor tended 
to agree that less than 19 per cent of the elementary 
classroom teachers taught music without the assistance of a 
music specialist. The state superintendents tended to 
estimate below 19 per cent, and state music supervisors 
between 10 and 19 per cent. The presidents of State Music 
Educators Associations tended to estimate below 9 per cent of 
the elementary classroom teachers taught music without 
assistance from a music specialist. A summary of all 
responses to this inquiry from states that employ a state 
music supervisor is contained in Table XXIII. 
Responses to this inquiry from states without a state 
music supervisor were quite diverse. However, the greatest 
number of respondents tended to agree that more than 20 per 
cent of the classroom teachers taught music without the 
assistance of a music specialist. A large share of these 
respondents, primarily from states west of the Mississippi 
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TABLE XXIII 
THE PERCENTAGE OF CLASSROOM TEACHERS THAT TAUGHT MUSIC 
WITHOUT MUSIC SPECIALIST ASSISTANCE 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Per Cent Superintendents Suoervisors Associations Total 
00-09% 
10-19% 
20-29% 
30-39% 
40-49% 
50-59% 
60-69% 
70-79% 
80-89% 
90-100% 
No 
Response 
3 (14%) 2 (09%) 
3 (14%) 5 (23%) 
1 (05%) 
l (05%) 
2 (09%) 
2 (09%) l (05%) 
l (05%) l (05%) 
l ( 05%) 
11 (50%) 10 ( 45%) 
3 (14%) 8 ( 12%) 
2 (09%) 10 (15%) 
1 (02%) 
1 (02%) 
1 (05%) 1 (02%) 
1 (05%) 3 (05%) 
3 (05%) 
2 (03%) 
1 (02%) 
15 (68%) 36 (55%) 
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river, estimated that 70 to 79 per cent of the classroom 
teachers taught music without music soecialist assistance. 
The greatest portion of the state superintendents tended to 
estimate either less than 19 per cent, or more than 70 per 
cent of the classroom teachers taught music without 
assistance from a music specialist. Estimates from the 
presidents of State Music Educators Associations were quite 
diverse. However, a number of these respondents estimated 
that 70 to 79 per cent of the classroom teachers taught 
music without the assistance of a music specialist. For a 
summary of responses to this inquiry from states that do not 
employ a state music supervisor, see table XXIV, page 79. 
The Estimated Percentage of Classroom Teachers that 
Taught Music With Music Specialist Assistance. Replies to 
this inquiry from states with a state music supervisor were 
extremely diverse. The estimates from the state 
superintendents, state music supervisors, and presidents of 
State Music Educators Associations revealed no tendencies 
as individual groups of respondents. However, the overall 
responses from these states revealed that the greater portion 
of the respondents tended to estimate that between 20 to 59 
per cent of the elementary classroom teachers taught music 
with the assistance of a music specialist. A summary of 
responses to this inquiry from states that employ a state 
music supervisor has been recorded in Table XXV, page 80. 
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TABLE XXIV 
THE PERCENTAGE OF CLASSROOM TEACHERS THAT TAUGHT MUSIC 
WITHOUT MUSIC SPECIALIST ASSISTANCE 
ALL RESPONSES 
States without a State Music Supervisor 
Presidents of State 
State School Music Educators 
Per Cent Su:Qerintendents Associations Total 
00-02~ 3 (11~} 2 {OZ~fl 5 ( 02tf) 
10-12~ 2 (ll~l 1 (04~} 4 (07%) 
20-22~ 1 {04~} 2 {0'.Z~) 3 {05~) 
20-22~ 1 {04~} 2 {O:Z:~} 2 {05~) 
40-42~ 1 (04~) 2 { o:z:~l 3 (05~) 
20-22~ 1 (04~} 2 (O:Z:~} 3 {05~) 
60-62~ 1 {04~} 1 {04~) 2 {04~) 
10-12~ 2 (11~) 4 {14~} 1 {12~) 
80-82% 1 {04~} 1 (04~} 2 (04~) 
90-100% 2 {07%) 2 (07%) 4 (07%) 
No 
Response 11 (39%) 9 (32%} 20 (36%) 
TABLE XXV 
THE PERCENTAGE OF CLASSROOM TEACHERS THAT TAUGHT MUSIC 
WITH MUSIC SPECIALIST ASSISTANCE 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Per Cent Superintendents Supervisors Associations Total 
00-09% 
10-19% 
20-29% 
30-39% 
40-49% 
50-59% 
60-69% 
70-79% 
80-89% 
90-100% 
No 
Response 
1 (05%) 
1 (05%) 2 (09%) 
2 (09%) 2 (09%) 
1 (05%) 1 (05%) 
2 (09%) 2 (09%) 
2 (09%) 1 (05%) 
1 (05%) 
1 (05%) 1 (05%) 
1 (05%) 
2 (09%) 
11 (50%) 10 ( 45%) 
1 (02%) 
3 (05%) 
l (05%) 5 (08%) 
1 (05%) 3 (05%) 
4 (06%) 
1 (05%) 4 (06%) 
1 (02%) 
2 (09%) 4 (06%) 
1 (05%) 2 (03%) 
1 (05%) 3 (05%} 
15 (68%) 36 (55%) 
80 
81 
The responses from states without a state music 
supervisor tended to agree that 10 to 29 per cent of the 
elementary classroom teachers taufht music with the 
assistance of a music specialist. The state superintendents 
tended to estimate that less than 29 per cent of the 
classroom teachers taught music with assistance from a music 
specialist. The presidents of State Music Educators 
Associations tended to estimate that 10 to 19 per cent of 
the classroom teachers taught music with assistance from a 
music specialist. See Table XXVI for a summary of responses 
to this inquiry from states that do not employ a state music 
supervisor. 
The Estimated Percentage of Elementary Classroom 
Music Taught Principally by Music Specialists. The 
respondents from states with a state music supervisor tended 
to agree that less than 19 per cent of the elementary 
classroom music was taught principally by music specialists. 
The state superintendents tended to estimate that music 
specialists taught less than 9 per cent of the elementary 
classroom music in their resoective states. State music 
supervisors tended to estimate that music specialists taught 
less than 19 per cent of the elementary classroom music. 
The ~residents of State Music Educators Associations tended 
to estimate that less than 29 per cent of the elementary 
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TABLE XXVI 
THE PERCENTAGE OF CLASSROOM TEACHERS THAT TAUGHT MUSIC 
WITH MUSIC SPECIALIST ASSISTANCE 
ALL RESPONSES 
States without a State Music Supervisor 
State School 
Per Cent Superintendents 
00-09% 3 (11%) 
10-19% 3 (11%) 
20-29% 5 (18%) 
30-39% 
40-49% l (04%) 
50-59% 2 (07%) 
60-69% 
70-79% 
80-89% 
.2Q-lOO% 
No 
Response 
1 (04%) 
1 (04%) 
1 (04%) 
ll {39% 
Presidents of State 
Music Educators 
Associations Total 
1 (04%) 4 (07%) 
4 (14%) 7 (13%) 
1 (04%) 6 (11%) 
3 (11%) 3 (05%) 
1 (04%) 2 (04%) 
3 (11%) 5 (09%) 
1 (04%) 1 (02?t} 
1 (04%) 2 (04%} 
3 (11%) 4 (07%) 
1 (04%) 2 (04%) 
9 (32%) 20 (36%) 
classroom music was taught by music specialists. For a 
summary of all responses to this inquiry from states that 
employ a state music supervisor, see Table XXVII, page 84. 
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The respondents from states without a state music 
supervisor also tended to agree that less than 19 per cent 
of the elementary classroom music was taught principally by 
music specialists. The state superintendents tended to 
estimate that music specialists taught less than 19 per cent 
of the classroom music in their respective states. The 
presidents of State Music Educators Associations tended to 
estimate that music specialists taught less than 9 uer cent 
of the elementary classroom music. A summary of all 
responses to this inquiry from states that do not employ a 
state music supervisor has been recorded in Table XXVIII, 
page 85. 
It was noted that one state, New Hampshire, reported 
the widespread use of educational television for music 
education in grade one through grade three. A number of 
other comments emphasized that the responses to the 
inquiries concerned with elementary classroom music were to 
be considered as estimates. Several respondents reported 
that this information was not available. 
A summary of estimates concerned with the 
elementary classroom music program, the classroom teacher, 
and the music soecialist revealed the following general 
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TABLE XXVII 
THE PERCENTAGE OF ELEMENTARY CLASSROOM MUSIC 
PRINCIPALLY TAlGHT BY MUSIC SPECIALISTS 
ALL RESPONSES 
States with a State Music Supervisor 
Presidents of State 
State School State Music Music Educators 
Per Cent Su12erintendents Su12ervisors Associations Total 
00-02~ 4 (18~} 4 (18~} 2 (02~} 10 (12~l 
10-12~ 2 (02~l 2 {14~l 1 (02~} 6 {02~l 
20-22~ 1 (02~l 2 (02~) 2 (02~l 
20-22~ 1 {02~l l (02~} 
40-42~ 1 (02~} 2 {02~} 3 (02~} 
20-22~ 2 (02~) 1 (02~} 1 {02~l 4 (06~) 
60-62~ 1 (0!2~l 1 (0:2~l 2 (02~} 
10-12~ 
80-82~ 1 (02~) 1 (02~} 
20-100~ 
No 
Resnonse 11 {!20~} 10 {4!2~l 12 (68~) 36 (2!2~) 
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TABLE XXVIII 
THE PERCENTAGE OF ELEMENTARY CLASSROOM MUSIC 
PRINCIPALLY TAUGHT BY MUSIC SPECIALISTS 
ALL RESPONSES 
States without a State Music Supervisor 
State School 
Per Cent Superintendents 
00-09% 
10-19% 
20-29% 
30-39% 
40-49% 
50-59% 
60-69% 
70-79% 
80-89% 
90-100% 
No 
Response 
7 (25%) 
6 (21%) 
1 (04%) 
l (04%) 
1 (04%) 
1 (04%) 
11 (39%) 
Presidents of State 
Music Educators 
Associations Total 
6 (21%) 13 (23%) 
3 (11%) 9 ( 16%) 
3 (11%) 4 (07%) 
2 (07%) 3 (05%) 
2 (07%) 3 (05%) 
2 (07%) 2 (04%) 
1 (02%) 
1 (04%) 1 (02%) 
9 (32%) 20 (36%) 
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information: (1) A greater percentage of elementary 
classroom teachers taught music without the assistance of a 
music specialist in states that do not employ a state music 
supervisor. (2) A greater percentage of elementary 
classroom teachers taught music with the assistance of a 
music specialist in states that employ a state music 
supervisor. (3) Respondents from all states tended to agree 
that less than 19 per cent of the elementary classroom music 
was taught principally by a music specialist. 
An additional comparison revealed that respondents 
who reported a high degree of emphasis was placed upon 
elementary music, also tended to estimate that less than 
29 per cent of the elementary classroom teachers taught 
music without assistance from a music specialist. 
Oninions of the Respondents 
Respondents were given an opportunity to reveal their 
opinions about the following: (1) Whether or not the 
addition of a state music supervisor assisted in establishing 
better correlation between music and other courses of study, 
(2) whether or not the addition of a state music supervisor 
assisted in establishing a closer liaison between a state's 
Board of Education and music educators, (3) what services of 
the state music supervisor might be discontinued, and (4) 
what was considered the most outstanding service rendered to 
the public schools by a state music supervisor. 
The State Music Supervisor and the Correlation 
Between Music and Other Courses of Study. In states with a 
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state music supervisor, all responding state superintendents 
and state music supervisors agreed that the state music 
supervisor had assisted in establishing a better correlation 
between music and other courses of study. However, one 
president of a State Music Educators Association stated that 
the state music supervisor had not assisted in this manner. 
One president of a State Music Educators Association stated 
that the state music supervisor had "possibly" assisted in 
the correlation between music and other courses of study. 
All other presidents of State Music Educators Associations 
agreed that the state music supervisor bad been of assistance. 
The uresident of the Florida Music Educators Association 
commented that their Consultant in Music Education had 
"caused great progress to be made especially in the 
Elementary schools". A summary of the opinions received in 
answer to this inquiry from respondents in states with a 
state music supervisor is shown below: 
State School 
Superintendents 
State Music 
Supervisors 
Presidents of State 
Music Educators 
Associations 
Opinion Expressed 
Other 
Yes No Opinions No Response 
15 7 
15 7 
9 1 1 11 
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In states without a state music supervisor, most 
respondents also agreed that the addition of a state music 
supervisor would assist in establishing a better correlation 
between music and other courses of study. In answer to this 
inquiry, one state superintendent stated that be did not know, 
and another state superintendent stated that the state music 
supervisor probably would assist in this matter. Two 
presidents of State Music Educators Associations agreed that 
the addition of a state music supervisor would not assist in 
establishing a better correlation between music and other 
courses of study. One president of a State Music Educators 
Association declared that a divided opinion existed about 
this matter in bis state. One additional president of a 
State Music Educators Association stated that the addition of 
a state music supervisor would "possibly" be of assistance. 
The president of the Idaho Music Educators Association 
suggested that bis answer was dependent upon whether 11 the 
person hired had the correct background and ability 11 • The 
president of the Minnesota Music Educators Association 
suggested that the addition of a state music supervisor 
11would bring about better correlation of music education 
between grades as well as between school systems 11 • The 
Washington Music Educators Association President declared 
that "much care would need to be taken in the selection of 
such a person 11 • He also added that the correlation between 
music and other courses of study would depend upon the degree 
to which the state music supervisor "was in complete 
understanding and sympathy with other subjects as listed" 
in the inquiry. A summary of the opinions received in 
answer to this inquiry from respondents in states without a 
state music supervisor is shown below: 
Opinions Expressed 
Other 
Yes No Opinions No Response 
State School 
Superintendents 
Presidents of State 
Music Educators 
Associations 
15 
18 
11 
2 3 5 
The State Music Supervisor and the Liaison Between 
the State Board of Education and Music Educators. In states 
with a state music supervisor, most respondents agreed that 
the state music supervisor had assisted in establishing a 
closer liaison between the State Board of Education and 
music educators of the state. In answer to this inquiry, 
two respondents, a state superintendent and a president of a 
State Music Educators Association agreed that the state 
music supervisor had not been of assistance in this matter. 
The state music supervisor from Pennsylvania stated that 
"Music educators do not deal directly with the State Council. 
No other group does either". A comment from the state music 
supervisor in Tennessee stated that although perhaps only a 
"working relationship" existed between the State Board of 
Education and music educators, the addition of a state music 
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supervisor bad possibly improved this relationship. A 
summary of opinions received in answer to this inquiry from 
respondents in states with a state music supervisor is shown 
below: 
State School 
Superintendents 
State Music 
Supervisors 
Presidents of State 
Music Educators 
Associations 
Oninions Expressed 
Other 
Yes No Opinions No Response 
13 1 8 
16 6 
11 1 10 
In states without a state music supervisor, most 
respondents also agreed that a state music supervisor would 
assist in establishing a closer liaison between the State 
Board of Education and music educators of the state. In 
answer to this inquiry, one state superintendent stated that 
he did not know, and another state superintendent stated that 
a state music supervisor probably would be of assistance in 
this matter. Two state superintendents agreed that the 
addition of a state music supervisor would not assist in 
establishing a closer liaison between these two groups. One 
president of a State Music Educators Association stated that 
the addition of a state music supervisor would "possibly" be 
of assistance. A comment from the Nebraska State 
Superintendent suggested that although a state music 
supervisor might assist with such a liaison, the addition of 
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a state music supervisor was not necessary since this problem 
did not exist in Nebraska. Although the state superintendent 
from Alaska did not express an opinion to this inquiry, the 
following explanation was received; "No 'Special' supervisor 
is employed in Alaska due to the prohibitive expense of going 
from school to school by commercial or chartered airplanes". 
The president of the Idaho Music Educators Association 
suggested that establishment of a closer liaison between the 
State Board of Education and music education would depend 
upon the qualifications of the state music supervisor. The 
president of the Oregon Music Educators Association reported 
that "a good spirit of cooperation now exists". A summary 
of the opinions received in answer to this inquiry from 
respondents in states without a state music supervisor is 
shown below: 
Oninions Exnressed 
Other 
Yes No Opinions No Resnonse 
State School 
Superintendents 
Presidents of State 
Music Educators 
Associations 
15 
22 
2 3 
2 
Services of the State Music Supervisor Which 
Respondents Recommend be Discontinued. Fifteen state 
8 
4 
superintendents, fourteen state music supervisors, and 
eighteen presidents of State Music Educators Associations 
answered this inquiry. Only one respondent, a state music 
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supervisor, suggested any discontinuance of a service. This 
service involved the answering of questionnaires. Although 
not a service, one president of a State Music Educators 
Association did suggest that the anpointment of a state music 
supervisor should not have political implications. Another 
president of a State Music Educators Association replied, a 
problem existed since their state music supervisor was under 
Civil Service. No further elaboration was made on this point, 
however. One state superintendent, and nine presidents of 
State Music Educators Associations in states without a state 
music supervisor simply stated that their state did not 
employ a state music supervisor. It was assumed from their 
statements that these respondents did not care to recommend 
any services which might be discontinued, for that reason. 
Outstanding Services Rendered to the Public Schools 
by the State Music Supervisors. This inquiry involved a 
subjective reply from each respondent. Respondents were 
asked to reveal what they considered the most outstanding 
service rendered to the public schools by a state music 
supervisor. However, a number of respondents listed several 
services in their reply to this inquiry. 
A tendency was observed for a large portion of the 
services listed by the respondents to fall into the following 
three general areas: (1) Co-ordination and consultation 
services, (2) services which involved public relations and 
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liaison activities between the State Department of Education, 
the State Board of Education, educators, and the general 
public, and (3) research and publication services. 
Responses of a less specific nature (i.e. "Vital leadership", 
"professional improvement", etc.), were classified under a 
fourth heading, Comprehensive Comments, to facilitate the 
organization of this inquiry. 
Thirty comments were received from fourteen state 
superintendents in states that employ a state music 
supervisor. Twenty-one comments suggested the most 
outstanding services rendered to the public schools by state 
music supervisors involved co-ordination and consultation. 
Four comments suggested research and publication services, 
and two comments suggested public relations and liaison 
services. An additional three comments were considered too 
comprehensive to be classified under any general service 
area. The response to this inquiry received from state 
superintendents in states with a state music supervisor 
apoear in the appendix beginning with page 155. 
Twenty-eight comments were received from eleven 
presidents of State Music Educators Associations in states 
that employ a state music supervisor. However, it was noted 
that ten of these comments were received from one respondent, 
the president of the Florida Music Educators Association. 
Fifteen comments from the presidents of State Music Educators 
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Associations in states with a state music supervisor 
suggested public relations and liaison services. Eight 
comments suggested that research and publication services 
were among the outstanding services rendered to the public 
schools by the state music supervisors. No comments received 
from the presidents of State Music Educators Associations 
were considered too comprehensive to be classified under any 
general service area. The responses to this inquiry received 
from the presidents of State Music Educators Associations in 
states with a state music supervisor appear in the appendix 
beginning with page 160. 
Eighteen comments were received from twelve state 
music supervisors. Ten comments suggested that the most 
outstanding services these respondents bad rendered to the 
public schools involved co-ordination and consultation. Two 
comments suggested research and publication services. 
Five additional comments were considered too comprehensive 
to be classified under any general service area. The 
responses to this inquiry from the state music supervisors 
appear in the appendix beginning with page 165. 
Twenty-three comments were received from twelve state 
superintendents in states that do not employ a state music 
supervisor. Fifteen comments suggested the most outstanding 
services that could be rendered to the public schools by a 
state music supervisor involved co-ordination and 
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consultation. Four comments suggested public relations and 
liaison, and two comments suggested the areas of research 
and publication. Two additional comments were considered 
too comprehensive to be classified under any general service 
area. The responses to this inquiry from state 
superintendents in states without a state music supervisor 
appear beginning with page 156, in the appendix. 
Thirty comments were received from twenty presidents 
of State Music Educators Associations in states that do not 
employ a state music supervisor. Twenty-two comments 
suggested the most outstanding services that could be 
rendered to the public schools by a state music supervisor 
involved co-ordination and consultation. Six comments 
suggested public relations and liaison services, and one 
comment suggested research and publication services. Two 
additional comments received from presidents of State Music 
Educators Associations were considered to comprehensive to be 
classified under any general service area. The responses to 
this inquiry received from the presidents of State Music 
Educators Associations appear beginning with page 160 of the 
appendix. 
The wording of the replies to this inquiry was 
extremely diversified. However, the most outstanding 
services rendered to the public schools by state music 
supervisors as considered by all groups of respondents, 
tended to be in the general area of co-ordination and 
consultation. 
Additional Information 
Most state music supervisors are not responsible for 
other courses of study. Responses revealed six states where 
courses of study other than music were included within the 
office. These courses of study were generally in the area 
of the fine arts. Specific areas mentioned included Art, 
Drama, and Speech and Drama. 
CHAPTER V 
SUMMARY, CONCLUSIONS AND RECOMMENDATIONS 
The purpose of this study was to compare certain data 
and information between states that do and states that do not 
employ a state music supervisor. Background information and 
the criteria used in this study was obtained through a survey 
of related literature. In view of the extensive geographic 
area involved, the information from state school 
superintendents, state music supervisors, and presidents of 
Music Educators Associations was obtained through the use of 
a questionnaire. 
I. SUMMARY 
Twenty-two states employ a state music supervisor. 
Respondents from nine states without a state music supervisor 
reported the addition of this office was receiving serious 
consideration. In addition, it was revealed that in three 
of four states where a state music supervisor had previously 
been employed, respondents were seriously considering the 
re-establishment of the office. The reuly from one of these 
states revealed the vacancy in the office was temporary. 
The office had been discontinued in the remaining two states 
for budgetary reasons. 
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It was established that states with a state music 
supervisor tend to serve the greatest number of their 
students through urban and large municipal districts. The 
greatest number of students in states without a state music 
supervisor tended to be served through rural and urban 
districts. A large number of states were not able to furnish 
a breakdown of the number of school districts by enrollment 
classifications. However, from the data received, states 
with a state music supervisor appeared to maintain more 
school districts with greater enrollments than did states 
without a state music supervisor. It was also observed that 
states seriously considering the addition of a state music 
supervisor tended to maintain school districts with 
greater enrollments than states that were not seriously 
considering the position. 
Respondents revealed most of the state regulatory 
measures of concern to music education which have been 
adopted during the past five years tended to fall into the 
following areas: {1) increased music instruction in the 
curriculum, (2) state financial assistance to schools, and 
(3) certification standards for music educators. The largest 
portion of responses from states with a state music 
supervisor tended to cite regulatory measures which increased 
music instruction in the curriculum. The variety of 
responses from states without a state music supervisor 
revealed no such tendency. Further, the greatest number of 
regulatory measures were reported from states that employed 
a state music supervisor. 
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The majority of all respondents revealed they were 
aware of a moderate to normal interest in public school music 
by the Federated Music Clubs in their respective states. 
However, the greatest portion of respondents from states that 
did not employ a state music supervisor were unaware of the 
activities and interests of this organization. Most state 
Music Educators Associations tended to assist with ten or 
more student activities each year in states with a state 
music supervisor. By contrast, most resnondents in states 
without a state music supervisor reported between one and 
nine student activities were assisted by this organization. 
Also, the maj0rity of all respondents were quite unaware of 
student activities assisted yearly by the Music Teachers 
National Association in their respective states. 
At least one response from each of twenty-one states 
reported their resnective State Departments of Education 
provided for publication of music research projects. Of the 
states, twelve emoloy and eleven do not employ a state music 
supervisor. However, the information from these twenty-one 
states revealed little concerning the types of research 
published. The frequency of publication varied from one to 
five years in states with a state music supervisor, and from 
three to five years in states without a state music 
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supervisor. A number of states also reported such projects 
were published upon requests of music educators and school 
administrators. Resoonses from states with a state music 
supervisor revealed such publications were usually of most 
benefit to elementary classroom teachers and grade school 
music specialists. Respondents in states without a state 
music supervisor tended to agree that these publications 
were usually of most benefit to grade school music 
specialists. 
Most states that employ a state music supervisor also 
provide curriculum guides in the elementary grades. In many 
cases these guides extended into the junior and senior high 
school curriculum. Guides in eleven states with a state 
music supervisor were reported to cover instrumental and 
vocal music as well. In states that do not employ a state 
music supervisor, responses revealed that slightly over one-
half of the states provide curriculum guides in the 
elementary grades. Guides in five states without a state 
music supervisor were reported to cover instrumental and 
vocal music. Guides did not extend into the junior and 
senior high school curriculum as frequently in states without 
a state music supervisor, as they did in states with a state 
music supervisor. Respondents from nearly one-third of the 
states without a state music supervisor reported no 
curriculum guides were provided. 
Wl 
Preparatory requirements for music specialists tended 
to be greater in states that employ a state music supervisor. 
This was particularly noticeable in the areas of music 
theory and fundamentals and general education. Yet 
professional education requirements tended to remain the 
same, whether or not a state music supervisor was employed. 
However, many states without a state music supervisor tended 
to leave general education requirements for the institutions 
of higher learning to determine. This tendency was found 
less often among states that employ a state music supervisor. 
Although music is not a required course .of study in 
many states, the majority of states encourage music as a 
part of the public school curriculum through suggestions for 
equipment and textbooks. This encouragement tended to be 
strongest among states that employ a state music supervisor. 
Rhythm instruments, the piano, and the phonograph were 
suggested by 68 per cent of the states with a state music 
supervisor. In contrast, 36 per cent of states without a 
state music supervisor suggested the phonograph as an item of 
equipment, and other items were suggested by a considerably 
lower percentage of these states. Textbooks were suggested 
for grades one through nine inclusive by 36 per cent of the 
states that employ a state music supervisor, textbooks were 
suggested for grades one through nine by 14 per cent of the 
states that do not employ a state music supervisor. 
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A number of states without a state music supervisor revealed 
that textbook selection was considered a local 
responsibility. 
Most respondents estimated that elementary music, 
band, and chorus received the greater amounts of 
instructional emphasis in their resDective states. Lesser 
amounts of emphasis generally reported were junior high 
school music listening and appreciation, orchestra, and 
private instruction. Most respondents reported that 
elementary music received the greatest instructional 
emphasis. However, respondents from eleven southeastern 
states revealed that band tended to receive more emphasis 
than elementary music. Ten of these states employ a state 
music supervisor. These estimates show general tendencies 
only. It appears the degree of instructional emphasis which 
any phase of music education received varied widely from 
state to state, and between individual respondents within 
any given state. 
The estimates of respondents revealed that a greater 
percentage of elementary classroom teachers taught music 
without the assistance of a music specialist in states that 
do not employ a state music supervisor. In states that do 
employ a state music supervisor, a greater percentage of 
classroom teachers taught music with assistance from a music 
specialist, estimates revealed. However, all respondents 
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tended to agree that less than 19 per cent of the elementary 
classroom music was taught principally by a music specialist. 
A further comparison revealed that in states where elementary 
music received the most emphasis, less than 29 per cent of 
the elementary classroom teachers taught music without 
assistance from music specialists. 
An overwhelming majority of all respondents agreed 
that the addition of a state music supervisor had assisted 
(or could assist) in establishing a better correlation 
between music and other courses of study. Most respondents 
further agreed the addition of the office had assisted (or 
could assist) in establishing a closer liaison between their 
respective state boards of education and music educators. 
Most respondents recommended no services of the state 
music supervisor be discontinued. All respondents tended to 
agree the most outstanding services rendered to the public 
schools by the state music supervisors involved co-ordination 
and consultation. Other services mentioned included public 
relations and liaison between the State Department of 
Education, educators, and the general public, as well as 
research and publication services for educators. 
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II. CONCLUSIONS 
This paper has been titled "The Desirability of the 
State Music Supervisor." Desirability is a subjective term. 
It has been examined by both objective and subjective means. 
The office of the state music supervisor is a desirable 
addition in that it has tended to nrovide for higher 
standards of preparation for music specialists. It has 
tended to provide a focal point for concentration upon 
statewide acceptance and co-ordination of music education in 
a manner which could not be shown in the greater proportion 
of states without the office. 
The existence or non-existence of a state music 
supervisor did not aupear to have an effect upon the degree 
of instructional emphasis received by the several phases of 
music education. However, it has been established that 
states which employ a state music supervisor, as a group, 
tended to provide curriculum guides of a broader scone and, 
in some cases, a more sequential grade pattern. A greater 
proportion of elementary classroom teachers taught music with 
assistance from a music specialist in these states. Also, 
in-service training projects for the elementary classroom 
teacher tended to be mentioned more often. 
The results of this study are not meant to reflect 
upon the quality of music education within any state. This 
is a matter which only those locally acquainted with the 
educational program in its entirety can adequately determine. 
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III. RECOMMENDATIONS FOR FURTHER STUDY 
The findings of this study have emphasized a need for 
additional information about certain aspects of the music 
education program in public schools throughout our country. 
Further study is suggested in the following areas: 
1. A more thorough examination, state by state, of 
the proportion of music specialists and classroom 
teachers teaching music education in the 
elementary and junior high school grades. 
2. A study to determine the degree of improvement 
in-service training programs have accomplished 
for the elementary classroom teacher and the 
resulting benefits to their students. 
3. A study of the relationship between instructional 
emphasis given certain phases of music education 
and the degree of assistance classroom teachers 
receive from music specialists. 
4. An examination of factors which would increase the 
amount of emphasis placed upon both the junior 
high school music class and the public school 
orchestral program. 
Further studies appear possible, in many other 
related areas. Perhaps as a result of this and similar 
studies, additional sources of information may become 
available to educators and administrators about the 
educational advantages which may be achieved through the 
addition of a state music supervisor to their State 
Departments of Education. 
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APPENDIX A 
SAMPLE QUESTIONNAIRES, LETTERS OF TRANSMITTAL 
AND LETTERS OF REQUEST FOR RESPONSE 
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Dwight E. Morris 
104 South Pine Street 
Ellensburg, Washington 
Honorable Winifred A. Lecroy 
Suuerintendent of Education 
State Deuartment of Education 
Montgomery 4, Alabama 
Dear Mr. Lecroy; 
Under the supervision of the Department of Music at 
Central Washington State College, a study is being made of 
the position commonly referred to as the State Music 
Supervisor. In an attempt to gather important data, it has 
become necessary to request some specific information about 
your state's present education system and program, as well 
as your department's opinions about the State Music 
Supervisor and his services. 
Your response to the enclosed questionnaire, together 
with information from other prominent educators in your 
state, will aid considerably in an effort to compare music 
education programs between states that do employ, and states 
that do not employ a State Music Supervisor. This 
information will become the basis of a Master's thesis at 
Central Washington State College, Ellensburg, Washington. 
In the event your time does not permit you to personally 
complete this questionnaire, would you have a staff member 
other than your department's Music Supervisor or Consultant 
complete this form. 
Please accept my sincere thanks for your time and your 
patience in helping us collect this important data. The 
enclosed card is for your convenience, should you desire a 
copy of the findings of this study. 
Very truly yours, 
Dwight E. Morris 
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A STUDY C:F THE DSSIRABILITY CF 1'H::: ST \.TE =~u.src SUP2:RVI SOR 
.I. Introductory Information 
1. Does your state now Gffi"Jloy ). st,;Lte rJ~usic SU)Orvisor, or a 
similar ~Jerson Nhose resp::rrisi>ilities a.re directly 
concerned with pu~lic school music education? 
Yes No 
---
2. If the answer to num1:-or 1 ~bove is yes, r;lease indicate 
the num:::;er of ~rears this Dosition has ezisted. 
3. If the FLnswer to num1:ier 1 above is no, did this 1Josition 
exist Rt any ~'.lrevious time? Yos ____ Fo __ _ 
4. If your state previously included a State Music Supervisor, 
but ooos not at the nresent ti~e--check one of the reasons 
below which best describes Why tbe position W~S discontinued. 
a. i:::t.1CJ.qet 
---
___ b. ineffective adr,1il1istra.tion of the office 
___ c. incarpor;1tion il1to other de1:iartEKnts 
___ d. to:nlJOrEi.ry vJ.cetncy 
---''· other reasolJS (ki·ndly list below) 
5. If ~lot1r state prcscr1tly does l10t cm9loy .~~ Statr:; Iviusic 
SuJervisor, is tho stats Office of Educ~tion seriously 
considerin~ the addition of such a ~osition iD the 
near futur~? Yes No 
--- ---
1. ~lhich a,roa listed bolow best describes tho ri:co12ranhic 
location of the school districts that serve-th~ ~~eatest 
number of students in your state? -
___ a. rural 'J.rca districts l)ith a 1)opulatio11 (nCJt enroll-
ment) under 5,000 p~trons 
----~). urban area Cl. l strict s with 
5,0CC and 30,COC patrons 
a Do~ulation between 
---
c. l:',rf'O munici').:tl dl.stricts with a population over 
_:3C,CGG ~)~ltrons 
113 
2 
2. Please indicate in the approDriate squares prJvided below 
the number of public school districts in your state with 
enrollments corresponding to those listed to the left. 
JA· I B. 
.school districts1school districts 
jwith GRADJ::S 1 jWith GR-i.DES 1 
jTHFWUGH 12 1 THROUGH 8 
:inclusive ~inclusive 
fs;hool districts 
ftl it h G :-tA D~ S 9 
[rH::WUGH 12 
!inclusive 
under 150 ! 
'· students , l. ____ _ 
--r-
1 
I 
~ 
I 
_J_ 
I 
150-249 I 
students 
250-~()9 
students 
500-799 
studc::nts 
800-999 
students 
1,000-
1, 1+99 
students 
L----1 
J_ I . 
1,500-
2' lf99 
students 
11 ·------T---
' ' I 
---1 2,500-
4,999 
students 
·-~-5,000-
7,999 
students , 
p:---------i-·~------~., o co - ; 
I l 
+ 
:1 
----------·-----' i 
l 
I 
'· I 
--'-------------r·---11 • 
I 0 000 . I 
I ~t, ~a:~nt s 1 I 
10, 000- I :-
12; 499 ~ ' 
st Lident s ; 11 1-
12, 500- ,----------r-1'·,' ---------, 
14,999 I 
students ! r- . 
! ~-------------15 '000- . t I I 
24, 999 i ~ 
1
1 
students I l · 
:::ivcr f: I ·1----------J· 25,000 I\ I 
students " ·-----i'--·--~ 
--------- ------
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III. State Le~islation and Board of Education Recommendations 
1. Has there been any legislation passed, or State Board of 
Education recommendations made within the past five years 
which Jrimarily concerned music education in your state? 
Yes ~To 
---
If "Yes", kindly list tho nature 'Jf the legislation or 
recom~endations briefly. 
a. 
b. 
c. 
IV. State Music Orr:a11i za+, i 'Jn s Active l,Y __ ID...t~X:f?._f)_iecl.__i:g_Jius_i c 
:Seucation 
1. To what devree are you aw~re 'Jf the Fe6orated Music Clubs' 
interest i~ ?ublic School ~usic in your State? 
a. inteDse 
=-_b. above normal in comparison to other music 
or: e.nizations 
___ c. nor:na1 
d. l~.CQC1oratc 
---
e. not aware of their activities 
2. Please ineicate the number of student music activities 
s9onsorod, financially assisted, or otherwise aided each 
year by your state's Music Zducators Association, and 
Music Teachers National Association by placing a check 
i~ tho a)prouriato square below. 
;-~. 
1:,lusic Educators 
. _4 s soc ia,=t=i=o=n====== 
I 
lC or more activitio!1__ 
7-9 act i vi t io s j _______ _ 
4-6 activities .+- ·-------...-' I 
1-" activities 
no~t aware of this -+-------------·--
particular orzanization 1 s 
~ct~y1ti~s 
·-----
B. Music Teachers 
:£\Tat ion al 
A.ssociaticm 
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1. Doos your State Department of Education provide for tbe 
publication of Music Research Projects of interest to 
Educators in the public schools? 
Yos lfo 
2. If the answer to number 1 above is yes, what type or types 
of music research projects does your State Department of 
Education publish for release to educators in the public 
schools? (Kindly check all which apply). 
___ a. State nesearch Division Reports 
___ b. State College and University study results 
c. IndcDendent research results 
---d. others (kindly list below) 
3. How frequently has your state's Denartment of E~ucation 
published results of music research projects for use by 
educators within tho past five y~ars? (check one) 
a. once each year 
---b. once every two years 
c. once every three to five years 
=- d, U1Jon request from music educat-Jrs 
___ e. upon request from school administrators 
___ f. commen~ (Any brief 3tatement of ~Jo licy will be 
ap9rfsc1atEJd). 
-----·---
4. In your ostirnation, which ~rou~ of teachers listed below 
bGncfits most from ths results of music research 9rojects 
oublisheci bv vour state's ~ooartment of Education? Please ~ ~ v ~ 
rank from 1 throu5h 5, 5ivin~ 1 the greater amphasis, and 
5 the least empha2is). 
___ a. gracles 1-3 
-~-b· ~rades 4-6 
c. grades 7-9 
=====d. graee school music specialists 
___ e. junior hi?h school music s~ecialists 
____ f. hi:h school music specialists 
___ g. others (ldr1dly ltrnt below) 
116 
5 
5. Plcaoe indicate all cats3cri0s listed below for which your 
state's Department of Education provides curriculum guides 
in music education. 
a. ~rade 1 ____ d. 
----b. grade 2 s. 
~--c• grade 3 f. 
grade Lf 
grade 5 
grade 6 
___ g. e:;rade 7 
___ h. grade 8 
___ i. grade 9 
___ j. hie; h school courses in music listGning and 
appreciation 
k. hi Eh school courses in music the:iry 
---
1. hip: h school courses in music history 
m. instrumental music 
n. vocal music 
o. none provided 
___ p. other (kindly list b ., \ e .LOW) 
1. Please indicat0 in tbG appropriate squares, the number of 
semester hours necessary to meet thG standard requirements 
to teach both vocal and instrumGntal music in vour state. 
(A semester hour is equal to li quarter hours): 
.A. Gf.ineral :B. Professional liC. Husic Theory and I 
i Educ:::.tion · Educ'.ltion Fundam·.Gntals ___ I 
1==---:.:.:.----~=r=--· ------=i==--- 1· 
; I i 
!========-----+----- ======::!=:==================-===' 
2. If your state d 00 s not re quire a spec if ic numb·ar of 
credit h:iurs for A, B, or C in question 1 above, please 
indicatG your state' a criteria for deterrninin[ adequate 
1)r:;paration w·ithir1 the particular area or areas in the 
soace provided bal~w. 
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VII. Public School Music Education Emibasis 
1. Ara all public schools required to teach music in your 
state? 
Yes No 
---
2. If the answer to number 1 above is yes, please indicate 
during which of the following graaes music is re quir<3d. 
a. grade 1 e. ~rade 5 i. grade 9 
---b. grade 2 f. grade 6 j. rr:rade 10 
c. grade 3 g. grade 7 k. grade 11 
d. grade 4 h. grade 8 1. grade 12 
---
3. Please rate the following phases of music education in 
order of current instructional emphasis in your state. 
(R~nk !rom 1 thr~ugb 5! giving 1 the greater einphasis, 
anu 5 Gh6 least cmpbaSlS). 
___ a. elementary classroom music 
____ b. junior high school music-listenin5 ana 
ap)rcciation. 
___ c. band 
d. chcirus 
---
e. orchestra 
---f'. -private i11struct ion 
?lac: a check in the appropriate square, in answer to the 
_questions _belJYL.,__2._s th.s::_y __ a;:mr.v to_ .v~~atG' s nublic sc?ools. 
o-: ic-: 20-!30- 14o- 1so-l60-!10-jso-l90-
================9=%:.;:::=1==2A-==,'4=10;::::2=_9=%=c::;:1=)=2=%=;:=iLt9/b 159%: 69% l 79% 1 89%1100~ 
r , I T I I 
4. ~hat approximate 
'9ercentn.ge of 
elementary class-
room teachers 
(Eradss 1 throuFh 
6--or 8) teach -
music ~HTHOUT 
music specialist 
assistance'? 
----· 5. ~hat approximate 
percentage of 
:lemGntary class-
room teachers 
teach music ~o'TITH 
music s·.x c ial i st 
assist:::i.11cc 
---6. What a~proximate 
pGrccontae;c of 
elsrnGntary class-
room music is 
')ritj c i ;Jal ly 
taurht by a music 
s·oe c ial i st'? 
' I I ' , I 
I 
i 
I 
I 
I 
I 
l i 
I 
I 
-o-~--.~·~-.-~-+-~-+-----,~~·..--~-1-~·~--
j 
j 
. I 
; I _,'--+---.....--..;...141 i _ ----/...--+--·~ 
i J I , I 
I ; . 
i i i : 
==============::::::, 
J_ 
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7. Doss your stat0 suggest or require any of tbs equipment 
and matsrials list0d below be available for uss in each 
elementary school? (Please use S 
R for required in the appropriate 
___ a. rhythm instrumonts 
___ b. melody bells ---
for suggested, and 
space or spaces). 
f. film strip/slide 
-projector 
c. autobarp 
---d. piano ---
g. motion picture 
projector 
h. none of these ___ e. phono~raph 
---
other equipment and materials (please indicate if 
sug~ested or required). 
8. Does your state susgest or require any classroom music 
textbook for the elementary and junior high school grades? 
Pl0asu use S for sug3ested, and R for required in the 
aD~rouriate sDacc or sDaces below). 
' - ~. grads·l ~. ~rade 4 
b. grado 2 e. f rade 5 
---c. grade 3 ---f. sradc 6 
!3• r::rade 7 
---h. grade 8 
---
i. srade 9 
___ j. no t0xtbook susgcsted 'Jr required for classroom 
music 
VJ TI. Qpinj__ons~_f_ __ j:,_g_c Rssoond,~nt 
1. Has (would) tbs addition of a State Music Supervisor 
assisted (assist) in bringing about better correlation 
b:twc0n music, art, language, science, and other 
courses of study? 
Ys s ~:o 
--- ---
2. Has (would) the addition of a State Music Supervisor 
assisted (~ssist) in bringing about a closer-liaison 
betwc~n tte state's Board of Education and muAic 
::ducat ors? 
Yes No 
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3. ;lba t service or service; s of th,; Stat 2 lvlusic Supc:: rvi sor 
would you r~commGnd be disco~tinuGd? 
L~. What d::i y"Ju consid.;;r to be th'~ most outstanding sGrvice 
that has b0en (that could bo) rcnder0d to th8 public 
schools oy a State Music Su9ervisor? 
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Dwight E. Morris 
104 South Pine Street 
Ellensburg, Washington 
Mr. Emerson s. Van Cleave 
State Supervisor of Music 
State Department of Education 
Montgomery 4, Alabama 
Dear Mr. Van Cleave; 
Under the supervision of the Department of Music at 
Central Washington State College, a study is being made of 
the position commonly referred to as the State Music 
Supervisor. In an attempt to gather important data, it has 
become necessary to request some specific information about 
your state's present education system and program, as well 
as your department's opinions about the State Music 
Supervisor and his services. 
Your response to the enclosed questionnaire, together 
with information from other prominent educators in your 
state, will aid considerably in an effort to compare music 
education programs between states that do employ, and states 
that do not employ a State Music Supervisor. This 
information will become the basis of a Master's thesis at 
Central Washington State College, Ellensburg, Washington. 
Please accept my sincere thanks for your time and your 
patience in helping us collect this important data. The 
enclosed card is for your convenience, should you desire a 
copy of the findings of this study. 
Very truly yours, 
Dwight E. Morris 
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A STUDY OF TE.1: DESIR-i..:JILITY OF T'-1~ ;ST \TE =~usrc SUP:SRVIEOR 
I. State Legislation and Board of Education Recoo~endations 
1. H~s there been ~ny leEislation passed, or State Boare of 
Education recommendations made within the uast five vears 
which ]rimarily concerned music education in your st~te? 
If "Yes 11 1 kindly list tho nature of' the J.e."'is1ation or 
recommendations briefly. 
a. 
b. 
c. 
II. St~to Eusic 0Fanizations Actively Interr::sted in Musi2_ 
EC. uca ti 01; 
1. To what de~ree are you aware of the Federated Music Club~ 1 
interest in Pu~lic School Music in your State? 
a. intense 
---b. above normal in coo~arison to other music 
---~ orfanizations 
___ c. normal 
____ o. moderate 
____ e. 11ot aware of their act i vit ie s 
2. Please indicate the number of student music activities 
sponsored, financially assisted, or otherwise aiCed each 
year by your state 1 s Music Educators Association, and 
Music Teachers National Association bv ulacin~ a check 
in the appropriate square below. u - -
I A. I B. Music rreachersl Music ~ducatorsl National 
±.'Assogiation =+ Associati~n 
: I 10 or more activitiGs ' ' 
--·---·· -L----------+--------7-9 act iv i ':. lo s ' + 
L1-6 activities -==~-+-====== ---------1 
1-L§:.9tiv1 t i2-£_______ ; _ =J= ===1 
Not aware o:L this i I ~· 
particular or~~nization's I 
activitiss , 1 
-'- -
III. .. State DeDartment of 3ducati'.)n rfosic Research Pr:ojeci.§. 
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1. Does your State Department of Education pr'.)vide for the 
nublication of Music Research Projects of interest to 
~ducators in the pu~lic schools? 
Yes J?o 
---
2. How frequently has your state's DeDa··tme•it of Education 
0u~lished results of music research projects for use by 
~ducators within the past five years? (check one) 
a. once each year 
=- b. once every two years 
c. once every three to five years 
= d. uJon request from music educators 
___ e. upon request fr0m school admi11istr·1.t')rs 
f. comment (Anv brief statement of ?Olicy will be 
--- aporeciated). 
----·-------------------------·---------
3. In your estimation, which ~rou0 of teichers listed below 
'Jene:fits most from the results of music research projects 
uu~lished by your st~te's Departme~t of Zducation? Please 
r::',nl{ froT:1 1 through 5, e:ivin2: 1 ~he greater emphasis, and 
5 the least emphasis). 
:1. <ersi,des 1-3 
---b. ~radcs 4-6 
___ c. f~raiJes 7-9 
____ a. ?:rade school music specialists 
___ e. junior hie·h sch '.)Ol music s~cc iali st s 
____ f. high school music specialists 
C' • ____ c others (kindly list below 
4. Please indicate all c~tegories listed below for which your 
state's Department o! ~ducation 0rovides curriculum ~uides 
in music education. · ._, 
___ a. £ r a,,~ e 1 ____ d . r: r2.d e lf ___ E • c_ rad e 7 
___ b. r·rade 2 e. rrade 5 h. r:rade 8 
___ c. grade 3 ---f. crado 6 ____ i. c.rade 9 
___ j. birch school courses in music listeninc: and 
a!J~;reciation 
____ l{. hip h sch oo 1 c CJurse s i 11 music theory 
____ l. hinh sch::iol C'JUrsGs in music history 
instrumental music n. vocal music 
none pr'Jvided ___ p-.-other Odndly list 
____ 1~. 
o. 
----
below) 
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1. Please rate the follo~ins 0hasss o~ music educ~tion in 
order of current instructional emphasis in your state. 
(Rank 1 througt 5 1 givinp~ 1 the preater er.rr9basis, 
and 5 the least e·~phasis). 
a. elementary classroom music 
=-_b. junior hif~h school music-listeY.Jin~: and a 1;'1r0ciation. 
___ c. ba11d 
d. chorus 
---
e. orchestra 
---
___ f. private i11struction 
Place a checl{ in the a~nro;:-iriate square 1 in c.:,11si:rer to the 
questioY1s below, as th::y..£221.v to ?='Mf st,J.te 1 s ri~lic schools. 
1 ~-t= ' -i-==r= I . r--1 I o- io- 20- 130-/ 1·0- ! so- ;60- i 70- I sc-1 ~~;d I 
==-- ·--~_J 9~;2 %'22":~!5g~6_filfl79~8~ 
2. '.n-at approxLn I 1 '! 1 j ! I i '.;erce•~ta•:..e o·f 1 I I ! i j ! ' 
e lern_ e~1tary class-1 l ! , , 
roo::1 teachers 1 i ! ' i I 
(grades 1 through I II . I l 
6--ar B) teach : I ! I I I 
mus~c snec~ '1liBt 
1 
l I I 1 ! I . music 7::CP-J:OU':'.:' I 1 +· ! i i I 
assistance:- _:____-+ , ' . I l--l-11 
3. ~"That anoroximate ' i 
1
1 1 I I i I nerce~ta~e of I I : . I I 
e let_;ent!J.ry class- . j I I I 1 I' ,. 
r:iom teachers I ! i !' I I I 
te2.ch music -nTH 1 i I' I · l i mus~c s_;c:;c~Cllist I I I I I ! I 
4. ~~i~s;,~~~~·~imate ! I ,-+
1 
--r-r ; ! 1 ~--1 
-.Jercenta'.:':e of I I I ! I I I I 
r'JJm ;nusic is 1 1 1 I 1 e1;;,1JCnta~y ?lass-; I 1. j ; 1( ! LJ' 
9 r in c i ,; a 11 y ! i 
1 
I I I 1' I 1 j' ;~~~~ {~ 1 i~t ~ music ! L~~--1__=-l_==J-=-_h--l -L-~ 
1. Has (would) the additiJn of a 
' • .J..~" ( • t) . ,_ . . asslSG"'Q assis in 'THY:irw 
between music 1 art, lancu~~e; 
cJurses of study? 
State ~usic Su~ervisor 
aoout oetter correlation 
science, and other 
2. Has (wJuld) the addition of a State Music Supervisor 
assisted (assist) in brin~in8 about a closer liaison 
between the state's Board of Education and music 
educators? 
Yes No 
--- ---
3. What service or services Jf the State Music Supervisor 
would you recommend be discontinued? 
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4. What do vou consider to be the most outstandin~ service 
that hasubeen (that could be) rendered to thE ~ublic 
schools by a State Nusic Supervisor? 
VI. ~1ditional Information 
1. What courses Jf study other than music are included under 
your supervision? (Please check all which a~ply) 
___ a. other fine arts 
___ b. s;Jeech and drama 
___ c. industrial arts 
___ d. ot'.}er (kindly list below) 
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Dwi~ht E. Morris 
104~South Pine Street 
Ellensburg, Washington 
Mr. Lacy Powell, Jr., President 
Alabama Music Educators Association 
Mobile, Alabama 
Dear Mr. Powell; 
Under the supervision of the Department of Music at 
Central Washington State College, a study is being made of 
the position commonly referred to as the State Music 
Supervisor. In an attempt to gather important data, it has 
become necessary to request some specific information about 
your state's present education system and program, as well 
as your organization's opinions about the State Music 
Supervisor and his services. 
Your resDonse to the enclosed questionnaire, together 
with information from other prominent educators in your 
state, will aid considerably in an effort to compare music 
education programs between states that do employ, and states 
that do not employ a State Music Supervisor. This 
information will become the basis of a Master's thesis at 
Central Washington State College, Ellensburg, Washington. 
Please accept my sincere thanks for your time and your 
patience in helping us collect this important data. The 
enclosed card is for your convenience, should you desire a 
copy of the findings of this study. 
Very truly yours, 
Dwight E. Morris 
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A STUDY OF TEJ:: DESIR'-i"Jii.ITY GP' rrz :3T tTE ::usrc SUPSRVI2CR 
I. State LeFislation and Board of Education Recommend~tions 
1. Has there been ~ny le~islation nassed, or State Beare of 
Education recommendations made \..1ithin the r.iast five 1rears 
which primarily concerned music education in your st~te? 
Yes l\'.o 
If "Yes", kindly list the nature of' tbe J.e~islation or 
recommendations briefly. 
a. 
b. 
-----------·· 
c. 
II. State Eusic Or·anizations Ac:tiv~:lv JIJ'(~erestcd in Musi~ 
EC:. uca ti 011 
1. To what deYree are you aware of the Federated Music Club~' 
interest in Pu~lic Sch~ol Music in your State? 
a. intense 
---b. above n0rmal in corn~arison to other music 
--- 'Jr~~an izat i 011 s 
c. normal 
---a. moderate 
---
____ e. ricit aware of their act i vi ties 
2. Please indicate the number of student music activities 
s~onsored, financially assisted, or otherwise aiCed each 
year by your state's Music Educators Association, and 
Music Teachers National Association bv placin~ a check 
in the appropriate square below.. ~ - - f 
1A. IE. Music Teachers 
!Music ~ducatorsl National I 
;Association 1 Association _j 
L =====r~'=·=-==:============1 
10 or more act i vit ie s ______ L____ 1' I 
7-2_§:..2.tivi~~ies : . 
Y+=-6 acti vi ties -+- -) l-d_~9tiv1ti~-s~-~~~---T~------~~==:=j:=~-~~~-~~~--1 
Not m·..rare of this j I 
1
. 
=p=a=r=t=i=c=u=l=,=~=r==o~r=c=~~=,n=1=:=z=a=t=i=o=n=1=s===±:l==================*==================--i activities , __..._ 
III.. State DeDartment of Zducati·:m Music Research PrQJ_ects 
---------~---------------------------...__.. _________ ~ ---
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1. Does your State Department of Education provide for the 
nublication of Music Research Projects of intGrest to 
Educators in the pu~lic schools? 
Yes 1\To 
---
2. How frequently bas your state's DeDa""tme>1t of Education 
0ublished results of music research projects for use by 
educators within the past five years? (check one) 
a. once each year 
=---b. once every two years 
c. once every three to five years 
: __ d. u·;on request from music educatc:irs 
e. upon request from school administr~tors 
---
___ f. comment (An.v brief statement of :'.)olicy will be 
ap·oreciatedJ. 
----------------
3. In your estimation, which ~rouD of te~chers listed below 
benefits most frc:im the results of music research prc:ijects 
published by your st~te's Department of E6ucation? Pleaso 
rank from l through 5, givin~ 1 the ~reater emphasis, and 
5 the least emphasis). 
=t. G: rad e s 1-3 
---b. grades 4-6 
___ c. f~rades 7-9 
____ d. ~rade school music specialists 
___ e. junior h ie:h sch:iol music specialists 
___ f. hi[h school music specialists 
____ e,. others (kindly list below 
4. Please indicate all cateGories listed below for which y~ur 
statc 1 s DeoartQent o~ Education Dr:ivides curriculum ~uides 
in music education. - --
___ e .• gra\~e 1 ___ d. crad_e L~ ___ g. r_rade 7 
___ b. c·rade 2 ___ e. f rade 5 ____ h. t:rade 8 
___ c. grade 3 ___ f. crade 6 ____ i. :rade 9 
___ j. hi~h sctool courses in music listeninf and 
a!J:Jreciation 
____ lL hifL h sch oo 1 c 2ursEH:. in music theory 
____ l. hir.:h sch:iol cDursss in music history 
instrumental music n. vocal music 
none provided p-" -other (kindly list 
____ El. 
____ o. below) 
IV. Public School rfosic Educo.~~ion EinQhasis 
1. Please rate the followin~ Dhases of music education in 
order of current instrucii~nal emphasis in your state. 
(Rank 1 through 5, givin~ 1 the Ereater emphasis, 
and 5 the least e1pbasisJ. 
___ a. ele:nentary classroom music 
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___ b. junior hizb school inusic-1istenin:.; and aiJ1r0ciation. 
c. band 
---d. chorus 
---
e. orchestra 
---
___ f. private instruction 
Place a chec~i;: in the a'J1Jro;::iriate square, iri C:n1m,1er to the 
ggestions oelo:::G_ as th.::y_a-o)lv to vour st.J .. te 1 s i-rn'~lic sch'Jols. 
---. 1----!-:r~: -1 I -J r---t I o- 10- 20- !3o-12:0-'50- :60- i 70-l Bc'-~: go-
. __J 9&: i9;~: 22Lf J~~i s9U21f 119o& s22f' loo o I I ! I ' ! I I 
2. 'Jhat apDroxLnate I ! j I ' · i I ; I nerce~ta~e o~ 1 I l · I I ~leme~ta07 ciass- I i _ 
1 
• 
roo:n teacners I 1 · I • I 
( araG.0 s 1 through ! ! I 1 
6'.:-or 8) teach I l i 
music 7 IT~-IOUT I l I 
music s-r_)8ClJ..1ist I 1 I 
I I I assistance? . _ _ 3. rJba t a ~)Dr oxima t e --
1
;--.. -----·--+----+----+l----+---+---~---!-j 
nerce~tage of I 
elementary class-. I 
room teachers I I 
I 
-i 
1 
~~~~~ ~~:~~aii;~ : ! I 
assistance? __J ' J_ 1 1 1 I 
4. ~rhat a~1_1roximate -r-
1
; Ii 
1
: ,----;--
1
; :.:;:. i'. r' -
~Jerce·:-Jtage of 
elementary class- 1 j I I ,, , 1 LJ ro:Jm music is , i : H I I 1 
lJrir1ci·Jally I I 1
1
' i' i I ! ~~~~t ~ mu:~ -'=-- j ~~----l_ ! ~ 
1. Has (would) the addition 'Jf a 
assisted (assist) in r-'rinr·inF 
~ctve-~ muc1"c ar·t i 0 ~~u;~e-U"- VJ l::J..1...: 1.;1 0 _ 1 ' ·_.,,'..J._, .:,),.l.~ ·' 
cJurses of study? 
Yes r,~o 
--- ---
St '1 te 11:us ic Supervisor 
about better cJrrelation 
science, and other 
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2. Has (would) the addition of a State ~usic Supervisor 
assisted (assist) in bringing about a closer liaison 
betwoon the state's 3osrd of Education and 8Usic 
educators? 
Yes No 
---
3. ~hat service or services of the State Music Supervisor 
would you recommend be discontinued? 
4 
·----·-·----------------
4. What do you consider to be the most outstanding service 
that has been (that could bo) rendered to the ou~lic 
schools by a State Music Supervisor? · 
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Dwight E. Morris 
104 South Pine Street 
Ellensburg, Washington 
January 28, 1963 
Joseph Kirschner 
President, Georgia Music Educators Association 
786 Cleveland Avenue S.W. 
Atlanta 15, Georgia 
Dear Mr. Kirschner; 
You may recall receiving an inquiry form, "A Study 
of the Desirability of the State Music Supervisor", on or 
about the eighteenth of December. A tally of respondents 
bas revealed that a completed inquiry form has not yet 
been received from your office. In view of the recent 
change in postal rates, additional postage has been 
enclosed for the return envelop. 
To date, response to the inquiry form has been very 
gratifying. However, since a number of requests have been 
received for the findings of this study, it bas become 
even more imperative to achieve as high a percentage of 
returns from each state as possible. May I request your 
assistance in this matter? Your completion and return 
of the inquiry form will be extremely appreciated. 
In the event your office bas not received the above 
inquiry form, please advise me, and I shall see that you 
receive the form by return mail. 
Should your response be in the mail at this time, 
kindly accept my sincere appreciation for your time and 
assistance in helping us collect this important data. 
Very truly yours, 
Dwight E. Morris 
frrRST LEI'TER OF REQUEsIJ 
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Dwight E. Morris 
104 South Pine Street 
Ellensburg, Washington 
February 16, 1963 
Joseph Kirschner 
President, Georgia Music Educators Association 
786 Cleveland Avenue S.W. 
Atlanta 15, Georgia 
Dear Mr. Kirschner; 
You may recall receiving a request for a response 
to an inquiry form, "A Study of the Desirability of the 
State Music Supervisor 11 , earlier this month. It will be 
difficult to incorporate any information received after 
March l, 1963. The National Education Association, as well 
as a number of educators have indicated their interest in 
this study, and I bad hoped to include any information you 
might provide. 
I have been informed of a few instances where the 
original letter of transmittal and the inquiry form were 
not received by the prospective respondents. Since no 
completed inquiry forms have been received from your state, 
I am enclosing a second copy. 
Should your response be in the mail at this time, 
kindly accept my sincere appreciation for your time and 
assistance in helping us collect this important data. 
Very truly yours, 
Dwight E. Morris 
(]ECOND LETTER OF REQUESfil 
APPENDIX B 
RECORD OF COMMENTS 
The comments from respondents have been recorded 
on the following pages as they appeared on the questionnaire. 
All comments have been arranged by sections and inquiry 
numbers corresponding to those employed in Form A of the 
Questionnaire, page 112 through page 119 of Appendix A. 
A few words have been omitted due to the uncertainty 
of interpretation. These words have been indicated by a 
query enclosed within parentheses as in the following 
example--(?). 
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SECTION I 
State School Superintendents 
Inquiry 
Number Response 
1 12 of the 21 counties have state employed "music 
teachers". (New Jersey) 
1 Position presently unfilled. (Rhode Island) 
2 Position bas existed 20 years. (Alabama) 
4 Most members of this department are generalists. 
The State Department of Education bad various 
consultants, both in Maryland and outside Maryland, to 
improve teacher competencies in music education. This 
Department bas also held various workshops throughout 
the State in order to improve the teaching of music. 
At the present time we have a curriculum guide entitled 
Music in Our Maryland Schools which is a tangible 
result of the cooperation of music people throughout the 
State of Maryland, members of this Department, and our 
consultant, Dr. Francis Andrews, Professor of Music, 
University of Pennsylvania. (Maryland) 
4 a Appropriation made for several years but not 
sufficient to secure qualified person. (South Carolina) 
5 When funds available (yes) (New Mexico) 
5 There is no single position limited to the music 
field. (New Jersey) 
5 We are suggesting to the Legislature the 
1 
1 
provision for a Supervisor of Fine Arts in the next 
budget. (Washington) 
SECTION II 
We have all (Kentucky) 
Items indented are not completed since we do not 
have time to check this for you and I do not consider it 
of value to us at this time. (Kentucky) 
Combination of a., b., c. (Maryland) 
Inquiry 
Number Response 
1 The X categories are very close in number. 
(a) may be slightly larger than (b). (Montana) 
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1 40% of our students are located in 10 districts. 
(Oklahoma) 
1 b Urban and rural 2,500 - 8,000. (West Virginia) 
1 c This distorts the picture in Tenn. (Tennessee) 
2 Specific Info. not available. (Colorado) 
2 We now have few small districts as a result of 
many consolidations. (Kentucky) 
2 This information not available. (Missouri) 
2 New Jersey has several organizational plans that 
do not fit your survey. K-6-3-3, - regional schools, 
consolidated districts, etc. (over 2,000 El. schools & 
600 Secondary schools) (the average secondary school is 
1,000 students). (New Jersey) 
2 Information not available in this form. 
(Tennessee) 
2 a All school districts (we call them "Divisions") 
are organized on a basis of grades 1 - 12. (Virginia) 
SECTION III 
1 1955 - Am. Sub. H.B. #76 requires that "The 
fine arts, including music, be included in the 
curriculum. (Ohio) 
1 a A consultant in Music Education for the State 
Department of Education. (Connecticut) 
1 a Legislation gives prerogative of setting and 
administering regulatory standards to the State Dept. 
of Education--new accreditation standards are currently 
being finalized. (Florida) 
1 a Created the position of Assistant Director of 
Music Education. (Hawaii) 
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Inquiry 
Number Response 
l b Additional traveling music teacher positions. 
(Hawaii) 
1 a Officially designating areas of instruction which 
include Fine Arts in a comprehensive program making it 
necessary to include Fine Arts for accreditation. 
(Kentucky) 
Provision of ASIS units for enrichment areas 
such as fine arts (bonus unit) on sampling only 4% 
indicated as teaching non music subjects. (Kentucky) 
1 a Course of Study material for elementary music 
adopted by State Board. (Nevada) 
1 a Mim. St. and Recommended Practices for N.H.H.S. 
"There shall be at least 3 fine arts offerings in each 
H.B. (New Hampshire) 
1 No and Yes (North Dakota) 
a Accredited schools must offer a minimum of 1 unit 
of credit. (North Dakota) 
b Instructors must have a minimum of a minor prep. 
(North Dakota) 
1 a State Board Requirement: In grades one-six, 
a minimum of 60 minutes of instruction shall be provided 
in the fundamentals of music. (Tennessee) 
2 No legislation, but state elementary curriculum 
guides approved by the State Board of Education req-uire 
that music instruction shall be included in the grades 
one through eight program of studies in each school. 
(Oregon) 
SECTION III 
Presidents of State Music Educators Associations 
1 
1 
1 a 
Textbook adaptation. (Arizona) 
Not that I know of. (Connecticut) 
Curriculum content & scope (Florida) 
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Inquiry 
Number Response 
1 b 
c 
1 a 
b 
c 
1 a 
1 a 
b 
c 
1 a 
Len~th and number of periods per school day 
(Florida)~ 
Textbook adoption (Florida) 
Allowance of music teachers to be counted as 
faculty in receiving state money for teacher salaries. 
(Georgia) 
Allowance of music teachers to receive state 
grants for summer graduate study. (Georgia) 
Appropriations for publishing an elementary 
music guide. (Georgia) 
An increase in general education requirements for 
licensing of teachers. (Indiana) 
Provision of special units for teaching of music 
(In addition to classroom units) (Kentucky) 
Making complete music program necessary for 
accreditation. (Kentucky) 
Full credit with combinations in performing 
grouns and music subjects. (Kentucky) 
No legislation - but State Dent of Education 
published a "curriculum guide" enti~led "Music in our 
Maryland Schools in 1959. (Maryland) 
1 a An advisory committee on Fine Arts, music, drama, 
and art, bas been formed. This is an advisory committee 
to the governor & legislature. To date no progress. 
(Minnesota) 
1 12 semester hours of music ed for a minor in 
teaching music on elementary & jr. high level. 
(New Hampshire) 
1 a Accredited Junior High Schools must offer general 
music taught by a music specialist. (North Carolina) 
b A school may employ a music teacher from the 
State Teacher Allotment if average daily attendance in 
any classroom does not exceed 35. (North Carolina) 
1 A law allowing pvt teachers to be certified to 
teach (upon passing a competency exam) instr. music 
in Pa. schools. (Pennsylvania) 
1 a For State Supervisor of Music. The appropriation 
was not large enough to pay a competent person. We're 
still "dickering" with this matter. (South Carolina) 
Inquiry 
Number Response 
1 a Increase in funds available for schools 
(Tennessee) 
D7 
b Concerning consolidation of city & county school 
systems {Tennessee) 
1 Revision of suggested curriculum now being done 
by State Dept. of Ed. (Vermont) 
1 Supervisor of Music bas been suggested for 
consideration in 1963-65 Biennium - however it does not 
have first priority - so will have little chance for 
success. (Washington) 
SECTION III 
State Music Supervisor 
1 a 1953 the Board of Education created the position 
of Assistant to the Director of Music Education. 
(Hawaii) 
b There are seven additional traveling music 
teachers. (Hawaii) 
1 a Certification requirements were raised for music 
specialists. (Mississippi) 
b. Accreditation commission recommended more 
elementary music. (Mississippi) 
c State Legislature appointed a Legislative 
Committee to study instruction, curriculum, etc. An 
adequate program was outlined but no action has been 
taken (statutory) (Mississippi) 
1 By legal omission, eliminated certification of 
Applied Music Certification through State Dept. of 
Public Instruction. (Montana) 
1 No legislation. The State Board of Education in 
its publication "Minimum Standards and Recommended 
Practices for New Hampshire High Schools--Grades 9-12 11 
requires that each high school to be designated as 
comprehensive must give three offerings for credit in 
the Fine Arts. (New Hampshire) 
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Inquiry 
Number Response 
1 Music instruction became a necessary part of 
elementary and junior high school accreditation. 
(North Carolina) 
1 Music is required for all students grades 1-8 
as part of their general education program. (Ohio) 
1 This question should be divided. No to the 
first; yes to the second. (Pennsylvania) 
b Regulates number of meetings per week for grades 
7-9. (Pennsylvania) 
1 Specifically spelled out the minimum time to be 
allotted weekly for instruction in music and art 
(grades 1-6) (Tennessee) 
1 The State Board regulation pertaining to high 
school accreditation has changed from 11 2 units in fine 
and 10 in practical arts shall be offered" to 11 12 units 
in fine and practical arts shall be offered. 11 
(Virginia) 
1 To date, no legislation bas been passed. However 
at the upcoming legislature, a bill to ease restrictions 
for transporting students to music activities on school 
buses will be presented and, I believe, passed. In the 
near future, the State Board will be asked to up the 
music requirements from grades 1-6 to grades 1-9. 
I believe that they will act favorably on this 
recommendation. (West Virginia) 
SECTION IV 
State School Superintendents 
1 This organization contacts the State Dept. about 
this matter. (South Carolina) 
1 d However, efforts are presently being made by this 
2 
2 
office to bring the various groups interested in school 
music together. (Florida) 
I have no idea (Oklahoma) 
We do not have this information (Oregon) 
Inquiry 
Number Response 
2 In the state there are 3 music groups: 
All state Choir 
All state Band 
All state Orchestra (South Dakota) 
2 This information would have to be obtained from 
these two organizations. (Texas) 
2 a These are regional and state contests. (Ohio) 
2 b Also several college supported activities. 
(New Jersey) 
2 a Varies from year to year. (Washington) 
b None (Washington) 
SECTION IV 
Presidents of State Music Educators Associations 
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1 I am aware of their program and work with them--
with guidance their efforts can be very helpful to the 
school music program. (Idaho) 
1 e Little, if any. (Nevada) 
2 This question is difficult to answer because 
these groups have indirectly contributed the leadership 
and impetus to all facets of the program. (Idaho) 
2 A scholarship is given each year to a college 
music student. (Maine) 
2 a PMEA - 10 or more activities. (Pennsylvania) 
2 a 
b 
2 b 
7-9 activities, VMEA. (Vermont) 
1-3 activities, MENC (Vermont) 
Per. - schools. 
only through personnel (Minnesota) 
SECTION IV 
State Music Supervisors 
Inquiry 
Number Response 
1 No. IV is asking for more than one opinion. 
Community music clubs and musicians unions have 
expressed interest through granting scholarship 
opportunities. (New Hampshire) 
2 b Have had no response from several inquiries. 
(Tennessee) 
2 a VMEA Sponsored student events: 
1. Regional Bands - 5 locations 
2. Regional Choruses - 4 locations 
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3. District Competition-Festivals - 7 locations (ch~) 
4. District Competition-Festivals - 7 locations (instJ 
5. All-State Band--1 
6. All-State Chorus--1 
In light of the above you may choose to change response 
given on previous page. (Virginia) 
SECTION V 
State School Superintendents 
1 Though it does not try to duplicate state music 
magazine reports, dissertation abstracts, etc. (Florida) 
1 If money were available it could be done. 
(Montana) 
1 We are in the process of publishing music guides 
for Elementary (grades 1-6) and High Schools (grades 7-
12) (Ohio) 
1 
2 a 
b 
Has not to date (West Virginia) 
Statistical (Florida) 
limited circulation (Florida) 
d excerpts of research, studies, practices similar 
to that enclosed Wiennial Reporfil • Also provide 
personnel directory which gives teaching areas, etc. 
(Florida) 
Inquiry 
Number 
2 
3 
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Response 
KMEA (Kentucky) 
No requests that I am aware of (Connecticut) 
3 No special - some project material of which music 
ia a part baa been published--actually item c (above) 
comes closest to meeting criteria for publication 
(Idaho) 
3 None (Indiana) 
3 None (Maine) 
3 It is the policy of the State Department of 
Education to work closely with Supervisors of Music in 
Maryland to improve teacher competencies. (Maryland) 
3 Nothing specifically in the area of research. 
(Montana) 
3 In the educational directory each year 
No research projects concerning music education 
(Nebraska) 
3 Very little done in this field (Nevada) 
3 Considerable data is gathered but not reported 
through separate music publications. (New Jersey) 
3 None (New Mexico) 
3 Summarize all activities offerings on a state 
wide basis. (North Dakota) 
3 None (Oklahoma) 
3 We have little research in this area to report. 
(Oregon) 
3 Never (Rhode Isl~nd) 
3 Not at all (South Dakota) 
3 No research projects. We publish only music 
curriculum guides for teachers and supervisors (Texas) 
3 No music research projects have been published 
(Vermont) 
Inquiry 
Number Response 
3 We have published none up to this time. 
(Washin~ton) 
3 As needed (West Virginia) 
4 No publications to date (Colorado) 
4 g 
4 
4 
4 g 
4 
5 
5 
5 
College (music teacher training) (Florida) 
How can you be sure? (Kentucky) 
Not enough done to determine (Nevada) 
college teacher training 
All benefit about equally. (West Virginia) 
Impossible to judge (Wyoming) 
A brief curriculum guide in music started some 
time ago, but has not been completed. (Connecticut) 
H. S. credit for urivate music instruction. 
Note: These are combined into an Elementary and a 
Secondary guide plus other smaller and more limited 
guides. (Florida) 
None (Iowa) 
5 j., k., 1., m., n., o., being formulated. (Kentucky) 
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5 We have a curriculum guide entitled Music in Our 
Maryland Schools, grades Kindergarten through 12, which 
is used throughout Maryland. (Maryland) 
5 Have worked on practically all of these at one 
time or another. (Montana) 
5 One publication, grades 1-8 (Nebraska) 
5 Grade 7, 8, 9 in process. (New Hampshire) 
5 "Music for the Classroom Teachers" - (K-8) 
(New Jersey) 
5 Guides for Grades 1-8 (New Mexico) 
5 In process--all grades (Ohio) 
Inquiry 
Number Resuonse 
5 None (South Dakota) 
5 All grades 1-12, both vocal and instrumental 
(Texas) 
5 Guides for grades 1-6 and 7-12 are now in 
preparation (Vermont) 
5 g., h., i., under preparation. (West VirEinia) 
SECTION V 
Presidents of State Music Educators Associations 
1 Not to my knowledge (Arkansas) 
1 Not to my knowledge (Connecticut) 
1 Probably could be arranged for - at present no 
1 
1 
1 
1 
3 
3 
such projects. State department could help in such 
a situation. (Georgia) 
It has not thus far. (Idaho) 
They publish the State Music Handbooks (Oregon) 
Not to my knowledge (Pennsylvania) 
Not to my knowledge (Washington) 
None (Arkansas) 
I do not know of any. (Connecticut) 
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3 
Music 
State 
Not much has been done to date but the State 
Educators Association is sponsoring activity with 
Dept. cooperation. (Florida) 
3 None yet--answer to (1) above answers this 
(Georgia) 
3 Very little in the Fine Arts area has been done 
by our State Dept. of Education (Idaho) 
3 State Curriculum Guide only. (Now in process) 
~ndiana) 
144 
Inquiry 
Number Response 
3 d upon request from music educators varies (Kentucky) 
3 None (Maine) 
3 None at all since I've been in this state (1946) 
unless you consider the curriculum guide as such. 
(Maryland) 
3 We have just started our research council in the 
MMEA and supported by the State Department who do the 
printing. (Missouri) 
3 Music research projects are more often handled by 
the National Music Educators Conference. (Montana) 
3 Don't know of any. (Nebraska) 
3 Occasional article in the N.H. Educators Journal 
Difficult to check a, b, or c, above as to regularity. 
(New Hampshire) 
3 During the past two years the State Dept. has 
developed and published new standards for accreditation 
covering all grades. A new music bulletin for the 
classroom teacher is out this year. A curriculum guide 
for the high school choral teachers has just been 
published. A consumer music in the high school course 
outline has been develo~ed and is being printed now. A 
course of study for H.S. band directors is being 
develooed and will be published. (North Carolina) 
3 Never (North Dakota) 
3 Working on curriculum guide at present time--
Will be published in '64--First revision in many years. 
(Oklahoma) 
3 I am not aware of the State Dept. of Education 
publishing results of music research or the frequency of 
this publication (Oregon) 
3 They exist but I do not know of the results being 
published (Pennsylvania) 
3 We do not have a State Suuervisor of Music 
(South Dakota) 
Inquiry 
Number Response 
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3 
3 
3 
4 
This resulted in the curriculum revision (Vermont) 
None to my knowledge (Washington) 
Nothing bas been done, however (Wyoming) 
not applicable (Arkansas) 
4 Emphasis is according to need. High school 
activities more highly developed (Kentucky) 
4 Research book go only to colleges who have or 
offer an MA in Mus. Ed. (Missouri) 
4 
4 
4 
4 
4 
5 
5 
j 
(would) (Nebraska) 
Published projects too infrequent to indicate any 
emphasis. (New Hampshire) 
If you are referring to the State Music guide, 
teachers from all grades can benefit from this. (Oregon) 
Collegiate institutions (Utah) 
Can't grade because nothing bas been done 
(Wyoming) 
I do not have this information (Arkansas) 
We have county guides (California) 
We have one sitting on the shelves ready to be 
printed and nothin6 happens. It's been there 3 or 4 
years. (California) 
5 None at present. We are at work on one now. 
(Connecticut) 
5 j., k., i., are not very complete and are not used much. 
(Florida) 
5 
5 
5 
These are not very well done. (Idaho) 
Very meager suggestions 
Not provided (Kansas) 
grades 1-9 (Iowa) 
Inquiry 
Number Response 
grades 1-9 (Kentucky) 5 
j., k., 1., and appreciation, m., n., p, general music 
(Kentucky) 
5 Curr. for Elem. grades now being re done to be 
followed by new Jr. and Sr. guides. (Louisiana) 
5 Guides are provided 1-6, 7-9, 10-12. Allied 
Arts. (Missouri) 
5 
5 
5 
5 
Don't know (Nebraska) 
None that I know of (Nevada) 
Grades 1-6 printed. 7-8 started but never 
completed. (New Hampshire) 
Our new guide will cover most of above items. 
(Oklahoma) 
5 j., k., 1., m., n., To a degree all of these. (Oregon) 
5 The last one in Pa. was printed in 1932. 
(Pennsylvania) 
5 grades 1-9 Rural school curriculum. 
(South Dakota) 
5 7-12 in preparation (Tennessee) 
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5 j., k., 1., m., n., Only that these courses exist! 
Curriculum study now being done in this area. (Vermont) 
5 grades 7&8 pub. approximately 1953. General 
pamphlet on Music Ed. (36 pages) (Wisconsin) 
5 We hope to accomplish this in the next two or three 
years. (Wyoming) 
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SECTION V 
State Music Supervisor 
Inquiry 
Number Response 
1 
3 
3 
3 
3 
3 
3 
3 
3 
4 g 
The department will publish research; however 
none bas been completed at this date. (Tennessee) 
No research projects have been submitted for 
publication. (Delaware) 
As a "rule of thumb" we try to keep at least 
one project underway. (Louisiana) 
Very rarely. I am working on a research project 
now that will be published. (Mississippi) 
We do not rate a curriculum bulletin or guide as 
music research. (New Hampshire) 
Informal research, published in form of bulletins 
which will aid teachers. (North Carolina) 
Being prepared--based upon recognized need. 
(Pennsylvania) 
This position is new in Tennessee (1 yr.) and 
while research is under way none has been published--
except a directory of music teachers. (Tennessee) 
Recently the State Dept. allocated funds for the 
first time which will enable me to nublisb a 
Elam. curr. guide (should be out in~l963) and a junior 
high instrument (?) music guide (out in 1964). 
(West Virginia) 
college and University (Missouri) 
4 Workshops for elementary classroom teachers -
research projects--study guides. (Montana) 
4 This would certainly be conditioned by the kind 
of published material and the scope of study. 
(New Hampshire) 
5 New elementary guide in preparation. (Louisiana) 
Inquiry 
Number Response 
5 In process. 7, 8, 9. (New Hampshire) 
5 The above material is contained in the two 
curriculum guides Mus. Ed. in the Ohio Elementary 
Schools, Music Ed. in the Ohio Junior-Senior High 
Schoo 1 s . ( Oh i o ) 
5 Being prepared--covers all k-12 plus college 
standards. (Pennsylvania) 
5 A curriculum guide: music (grades 7-12) is in 
preparation. (Tennessee) 
5 "Music in Grades One-Twelve--A Guide to 
Curriculum Development". (Virginia) 
SECTION VI 
State School Superintendents 
1 a, b, c Does not apply (Hawaii) 
1 150 clock hrs. student teaching (New Jersey) 
1 This varies from one college to another, 
24 hours would satisfy state requirements (Texas) 
2 24 semester hours of applied music 
18 semester hours in urofessional education 
1 credit in practice' teaching (Hawaii) 
2 Degree and area in music receives 12 grade 
certificate (Kentucky) 
2 Particulars of music major left to recommending 
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institution. Music teachers more frequently have from 
40 to 60 S. H. credit. (Michigan) 
2 Blanket Certificate to teach music 18 S. H. 
required. Hours not specified. (Nebraska) 
2 General Education not specified as we operate on 
the "ap"Qroved program" approach. (Rhode Island) 
Inquiry 
Number Response 
2 The Dent. requires a teacher to have 30 hr 
(credit) for-choral or public school music teaching; 
33 hrs for instrument (music) instruction, From State 
Level no definite requirement for music supervisor. 
(South Carolina) 
2 Minor or Minor+ in music education 
(South Dakota) 
2 b 15 for endorsement at secondary level 
18 for endorsement at elementary level 
(Virf:linia) 
c Performance 15 s. h. Basic Music Knowledge 
15 s. h. (Virginia) 
2 State standards vary with the institution and 
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with the competency of the student. The decision for 
kind and quantity of study is based upon recommendations 
of departments. (Washington) 
2 For General Music Endorsement: 8 sh vocal; 
8 sh instr; 8 sh theory. 
For Instrumental Music End.; 24 sh music, 
including 8 sh instrumental music. 
For Vocal Music End.; 24 sh music including 
8 sh vocal music (Wyoming) 
SECTION VII 
State School Superintendents 
1 · Only those schools which are accredited by the 
state. This is, in practice, all public schools, as 
there are none existing solely on local funds. (Florida) 
1 For accreditation above emergency--yes (Kentucky) 
1 Curriculum is determined locally--however all 
have music (New Jersey) 
1 
1 
1 
Elementary yes, Secondary no. (Oregon) 
All grades 1-6 (South Dakota) 
All are encouraged (Wisconsin) 
Inquiry 
Number Response 
2 A few high schools require one music or 
"humanities" c;urse in 10-12 (Florida) 
2 All grades as above (Kentucky) 
2 All (grades) (Massachusetts) 
2 Statute says Instruction shall be given in all 
public schools in ... music ... it does not mention 
specific grades. (Montana) 
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2 Each school required to have music--is elective. 
(Ohio) 
2 g., h., when in elementary school 
Elementary schools. (West Virginia) 
3 This is not necessarily what the emphasis should 
be. (Florida) 
3 Equal emphasis expected, included where possible, 
band directors do develop orchestras (Kentucky) 
3 Music Education differs in the 24 local units of 
4 
Maryland. Consequently, I am unable to generalize 
concerning the emphasis (Maryland) 
5 Estimate only (Florida) 
6 
4 
5 We have no material on this (Maine) 
6 
4 
5 Do not have this information (Maryland) 
6 
4 Can not give you anything definite here. We have 
no figures to rely on. This is strictly a guess. 
(Montana) 
4 Not available. ETV assists with 2 lessons 
5 per week for grades 1-3 in about 300 schools 
6 (New Hamoshire) 
Inquiry 
Number Response 
6 This varies considerably in the local districts 
(New Jersey) 
4 About 95% of Elementary Teachers in S.C. teach 
5 music without snecialist assistance 
6 95% Ele. on their own. (South Carolina 
4 No information available but most take some 
training in their college courses. 
5 Few, if any, oossibly 5% 
6 No data--most teachers in small schools {90% of 
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all) handle it themselves--few larger ones have special 
teacher (South Dakota) 
4 
5 Information not available in this form 
6 (Tennessee) 
7 
7 
All suggested for use (Alabama) 
No (Connecticut) 
7 d desirable, but not always practical or possible 
7 
for each classroom. Elementary course of studies 
requires students experience nlaying on melody, rhythm, 
and harmonic instruments (Florida) 
No (Michigan) 
7 Suggested equipment, tape recorder 
(New Hampshire) 
7 State building guide is available along with 
consultant service on planning music programs 
(New Jersey) 
7 None required but piano is "standard" equipment 
(South Dakota) 
7 Equipment and material necessary for teaching 
must be available (Tennessee) 
7 
7 
7 
No (Texas) 
Suggests (West Virginia) 
Taoe recorder (Wisconsin) 
Inquiry 
Number Resnonse 
8 No (Connecticut) 
8 We now have a multinle adoption--3 text series 
are available (Florida) · 
8 State approves all grades, District adooted 
(Kentucky) 
8 Each local unit assumes responsibility for all 
instructional materials (Maryland) 
8 No (Michigan) 
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8 Textbooks are listed--local districts choose text 
8 
8 
8 
8 
8 
(New Mexico) 
None (Ohio) 
Do have a music bulletin (South Dakota) 
Yes, for all grades (Texas) 
Textbook selection is local decision (Washington) 
Adopted (West Virginia) 
SECTION VII 
Presidents of State Music Educators Associations 
3 e 
4 
5 
6 
4 
5 
6 
(except Las Vegas and Elko) (Nevada) 
purely an estimate (Arkansas) 
Based only uoon oninion (Connecticut) 
4 Do not have this information. There is a wide 
5 variation within the state from county system to county 
6 system. Some fine, some bad (Florida) 
4 
5 No accurate way of answering this one (Georgia) 
6 
Inquiry 
Number 
4 
5 
6 
4 
Response 
I would guess (Idaho) 
5 These checks are only approximate. We have no 
6 exact data on this (Iowa) 
4 No statististics available from the State Dept. 
5 regarding these questions on the elementary level. 
~3 
6 Therefore I can give you no information regarding same 
Musical assistance varies from none to specialists 
visits once or twice a week in some places, plus 
Educational TV in many communities {two classes lessons 
a week) (New Hampshire) 
6 
3 
4 
5 
4 
5 
6 
1-8 or 4-6? 
1-3, I would say about 9% 
4-6, I would say about 70% 
50-59% a guess 
50-59% 
20% (Tennessee) 
(Ore~on) 
~ 
Not qualified to answer (Texas) 
SECTION VII 
State Music Sunervisors 
3 Can't be accurate since the program emohasis 
varies from district to district (Delaware) 
3 We do not have nrivate instruction in Ohio 
Scbools--This is extra-curricular (Ohio) 
3 Not possible to rate in any State, I hope. 
(Pennsylvania) 
f The Commonwealth does not deal with outside 
private instruction (Pennsylvania) 
Inquiry 
Number Res-oonae 
4 Thia type of information not collected by this 
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department. Every school union bas at least one music 
educator. A strong ETV instructional program assists 
pupils in grades 1 through 3 in ab.out 300 schools 
throughout the stg,te. (New Hampshire) 
4 
5 Why don't you do this for a study? 
6 (Pennsylvania) 
4 This data not available in this form. Any 
5 reaction would be a ~uess. A general opinion is that 
6 most music is taught by the classroom teacher--almost 
100% (Tennessee) 
6 Less than 1% (Virsinia) 
SECTION VIII 
State School Sunerintendents 
1 
1 
1 
to a limited degree (New Jersey) 
Probably (Oklahoma) 
It does imnrove the program (West Virginia) 
2 I can answer these objectively as I have been in 
the position for only one year, and taught in Fla. 
schools prior to the establishment of the state 
supervisory office. (Florida) 
2 No "Special" supervisor employed in Alaska due to 
the prohibitive expense of going from school to school 
by commercial or chartered airplanes. (Alaska) 
2 I supnose so, but not necessary--no problem in 
Nebraska. (Nebraska) 
2 Most definitely true. (Kentucky) 
2 If the State would provide enough money to secure 
a competent music supervisor it could bring about a 
closer liaison between the State Board of Education and 
music education. (South Carolina) 
Inquiry 
Number Response 
2 Possibly (South Dakota) 
2 Not between the Board and the music educators 
(Tennessee) 
2 It bas in this instance (West Virginia) 
3 This office exists to promote better music 
3 
3 
education and to provide needed services to counties. 
When it is apparent that certain services are not 
needed these are discontinued or are absorbed by the 
counties and music associations. (Florida) 
None (Illinois) 
None--but who can cover it all? (Kentucky) 
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3 None of those functioning. Additions desirable. 
(Massachusetts) 
3 
3 
3 
3 
3 
3 
3 
None (Montana) 
None (Ohio) 
None (Rhode Island) 
New Position--cannot answer question (Tennessee) 
None (Texas) 
None (West Virginia) 
None (Wisconsin) 
4 Liaison between music teachers and administrators, 
development of in-service training groups of elementary 
teachers. (Alabama) 
4 In-service teacher workshous, 
Personnel directory 
coordinative services between various groups, 
levels, etc. 
Development of guides, outlines, reprint of 
reports 
Communications with county coordinators and 
schools 
County and schools visits, evaluations, etc. 
{Florida) 
Inquiry 
Number Response 
4 In-service trainin~ for elementary classroom 
teachers (Hawaii) ~ 
4 Leadership and coordination with and among all 
4 
professional resources in music education. 
Consultant service to schools and Ed. groups 
(Illinois) 
Coordinate the program (Indiana) 
4 Develop Curriculum Guides 
4 
Promote inservice training programs and 
Coordinate the teaching of music at all grade 
levels (Iowa) 
Liaison between mus., Art, & Adm. & State 
Dist Interpretation of program 
Development of Bulletin Syllabi etc. (Kentucky) 
156 
4 Emphasize the importance of music to children and 
what it can do for them intellectually, socially, 
physically, emotionallv, aesthically, and ethically 
(Maine) 
4 The State Music supervisor certainly would 
coordinate the local educational systems in Maryland. 
However, I do think that this coordination is brought 
about at the uresent time by our general supervisors 
with the assistance of suecialists in music~ both in 
Maryland and outside of Maryland. (Maryland; 
4 Use of music as a catalytic a~ent in unifying 
local, state, and regional music educators by sponsoring 
music performances using the material contained in 
pupil 1 s basal books as urogram material (Massachusetts) 
General supervisory service - particularly 
helping in those schools with no qualified music 
instructors available (Montana) 
4 In-service Education (New Hampshire) 
4 Consultant Services - research -
Clearing house for annual status survey (New Jersey) 
4 Vital leadership. Developing high standards in 
music education (New York) 
Inquiry 
Number ResDonse 
4 Vital leadership. Developing high standards in 
music education (New York) 
4 Coordinate all programs to attain a better 
planned scope & sequence grades 1-12 (North Dakota) 
4 Emphasis on General music--Every child has an 
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opportunity to have music experiences--This is true of 
all elementary grades (1-8) (Ohio) 
4 Coordinate music activities. 
4 
Assist in improving music instruction through 
inservice activities and general supervision of the 
program. (Oregon) 
Leadership (Rhode Island) 
4 A State Supervisor of music could be of great 
service in evaluating the music program; also 
supervising and implementing music program. 
(South Carolina) 
4 New Position--oannot answer question. (Tennessee) 
4 To strengthen the music curriculum and make the 
4 
program more academically respectable and more uniform 
and better balanced. (Texas) 
Coordinate music programs 
Promote music activities 
Stimulate public interest in music 
Serve as consultant in music to teachers (Vermont) 
4 (1) State Curriculum Guides being prepared. 
(1) Consultant Service to Public Sc's. 
(1) Coordination of program (West Virginia) 
4 Upgrading quality of music instruction and making 
music a recognized part of the curriculum (Wisconsin) 
4 Coordination - Liaison - instructional leadership 
(Wyoming) 
4 To serve as a consultant to help districts provide 
quality music experience to all boys and girls that will 
add to the liberal asnects of broad education. (Washington) " 
SECTION VIII 
Presidents of State Music Educators Associations 
Inquiry 
Number 
1 
Response 
I hope so (Connecticut) 
1 We have had a consultant in music education for 
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about 8 years. He has caused great progress to be made 
especially in Elementary schools. (Florida) 
1 If the oerson hired had the correct background 
and ability. - (Idaho) 
1 There is considerable difference of opinion in 
this state. Personally I feel that the right person 
would be a step in the right direction. (Iowa) 
1 This point is questionable (Michigan) 
1 It would bring about better correlation of 
music education between grades as well as between 
school systems. (Minnesota) 
1 We have a State Music Ed. consultant--they are 
studying the (?) about now but it has not been adopted 
to my knowledge. (Pennsylvania) 
1 Yes. It will--we h:1ve had one only the past 
two years. (Tennessee) 
1 
1 
Possibly (Texas) 
Possibly (Vermont) 
1 Unless such a person was in complete understanding 
2 
and sympathy with other subjects as listed. Much care 
would need to be taken in the selection of such a 
person. (Washington) 
I hope so (Connecticut) 
2 If the nerson bad the ability and background to 
do the job. (Idaho) 
2 
2 
Yes. We have a State Music Sup. (Louisiana) 
Possibly (Michigan) 
Inquiry 
Number Response 
2 Although, I must say that a good spirit of 
cooperation now exists (Oregon) 
2 
3 
3 
3 
It bas (Tennessee) 
We have none (Arizona) 
We have no position in this state (Arkansas) 
We have none at present (Connecticut) 
3 None be discontinued. He should do everything in 
3 
3 
3 
his power to help music education within his state. 
(Georgia) 
We do not have a supervisor (Kansas) 
None (Kentucky) 
None (Missouri} 
3 Politics should be removed from the area of 
3 
appointing the state music supervisor. This office is 
not political but the hiring office is - so the 
tendency is somewhat political. (Montana) 
At present we have none. (Nebraska} 
3 We have no State Music Supervisor, and this is 
3 
3 
one of the projects of my term of office that we ho~e 
to accomplish. (Nevada) 
None that I know of in this state (New Hampshire) 
None. (North Carolina) 
3 I would delete none of the service now but would 
3 
add many more services to the list. (Our basic problem 
in Ohio is that our State Supervisor is under Civil 
Service.) (Ohio) 
Too early to evaluate (Tennessee) 
3 At the uresent time Vermont has no State 
Supervisor of Music (Vermont) 
3 Don't have one. The State Dept. of Education 
can't afford to hire one. (Wyoming) 
160 
Inquiry 
Number Response 
4 Curricular development. Equipment procurement. 
Certification upgrading (Arizona) 
4 To bring all levels of music to comparable 
emphasis given to bands (Arkansas) 
4 Make music a first class citizen by giving it 
some statewide recognition (California) 
4 Lacking appropriation for a salary of a State 
Supervisor of Music, and lacking state board 
representation for music, we are at present engaged in 
securing the apnointment of a committee of 6-10 music 
educators to serve as an advisory or representational 
committee at state level. This is frankly a wedge 
toward the supervisorship we feel desirable. 
(Connecticut) 
4 Renresent music in State policy levels 
Work for coordination and curriculum 
Work to develop backward counties 
4 
Serve as consultant to counties on music 
Work with Music Educators Associations 
Work with music clubs on project ideas to 
correlate with public school music 
Work to make private teacher more effective as 
an adjunct to school music program 
Promote research projects and send out 
information on results 
Have state guides and handbooks developed 
and distributed 
Help keep music educators informed on trends 
in music education (Florida) 
Coordination ~nd tieing up of various education 
groups. 
Dissemination of information. 
Development of elementary curriculum 
Keeping of a watchful eye, with a music interest 
in all that goes on in the state. (Georgia) 
Inquiry 
Number Response 
4 He could provide a voice for music education in 
the State Dent. of Education, as well as within 
education circles of the state--
He could formulate & provide leadership in 
improving standards of music instruction throughout 
the state, 
He could also correlate the various music 
activities (Interscholastic) and improve standards in 
this area. We are working to try to get our state 
dept. of educ. to employ a supervisor in this area--
however, it is important to us that he be a person 
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with broad professional background & interest--and must 
have a great deal of Adm. ability. (Idaho) 
4 Correlation with State Dept. of Inst. (Indiana) 
4 Better definition of objectives for all areas of 
Music Ed. 
Help in planning curriculum with special 
attention to needs of administrators. 
Someone who could unify the Music Educators into 
a groun with a definite purpose--rathe~ than 
band 
choral 
elementary 
I feel that the State Music Sup. could help 
colleges and universities in teacher preparation -
Thru conferences, bulletins, etc - relating problems 
of public schools - changes. trends, needs, etc. (Iowa) 
4 To hel9 set up music program in smaller schools 
of which there are many in Kansas. (Kansas) 
4 Promotion of clinics, workshops 
association with State MENG unit; 
represent Mu. Ed. in upner levels of state ed. 
(Kentucky) · 
4 Assist in over all sup. in individual school 
4 
system. 
Wonderful liaison with Bd of Ed. (public 
relations?) (Louisiana) 
Coordination (Maine) 
4 To present and fight for a minimum program of 
music education K-12 and junior colleges. (Maryland) 
Inquiry 
Number Response 
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4 Music in the state of Michigan is handled without 
a state music supervisor, plus the fact that we feel no 
impact whatsoever from our State Board of Education. 
The burden of music activity in the state of Michigan is 
handled through two or three organizations (school music, 
that is): Michigan Music Educators Association (which is 
the state branch of MENC) and the Michigan School Band 
and Orchestra Association. We are sorry that we are 
divided this way, but a breach developed many years ago 
which we have not been able to heal to this day. Our 
MMEA has as its working organization the Michigan School 
Vocal Assn. which handled festivals and contests in both 
Sr. High and Jr. High vocal music, plus honors choir. 
Clinics at all other levels are handled by coordinators 
as departments of .MM.EA. But cooperation from the state 
level outside of Michigan Education Association (MEA) 
is nil. (Michigan) 
4 To emphasize the fulfillment of the music 
requirements as to time, facilities, materials. Second 
to get music into the ranks of educational learning. 
(Minnesota) 
4 He has been instrumental in having music included 
as part of the curriculum in the State course of study. 
Its inclusion is a must now to have a AAA triple A 
rating in school systems evaluation. (Missouri) 
4 As a co-ordinator between the music teacher and 
administration in problems arising from 
mis-understandings between a predominently sports 
minded group of administrators and the music teacher. 
The administration will listen to a state official when 
he will not act on recommendations of his music teacher. 
This would tend to be true in smaller schools. The 
larger schools with a music supervisor in the system 
generally do not have this problem. 
In larger systems (and smaller) the state 
supervisor has presented in service clinics for the 
music staff and teachers handling music classes in the 
lower ~rades. This is of ~reat value for means of 
co-ordinating statewide uniformity. (Montana) 
4 Set uo a uniform curriculum for school music at 
all grade levels and in all phases of music. (Nebraska) 
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Inquiry 
~umber Response 
4 Unification, raising of standards and liaison 
between the various school districts and regions of 
the state. (Nevada) 
4 N. H. has a state director of music & art 
combined. Most outstanding service is in the assistance 
in setting up (financially & otherwise) workshops in 
music & art for elementary classroom teachers in various 
parts of the state. Planning for same is done through 
local specialists in Art and Music. 
Presenting ways and means of improving music 
programs and methods of teaching through a state dept. 
bulletin or newsletter presenting information regarding 
summer-school offerings, scholarship help for worthy 
students in music, scholarships for teachers in service 
for advancement and improvement, educational TV programs 
for the classroom. {New Hampshire) 
4 Resource person 
Keep music promoted at State level 
{North Carolina) -
4 Placing of "acceptance" or "importance" on this 
aspect of music. It would, by implication, force many 
schools to anoroach this area in a serious manner. 
(North Dakota) 
4 That of a curriculum person, making sure 
curriculum guides are current and made available to all 
persons within the state. We have new curriculum ~uides 
ready for publication at the present time. (Ohio)-
4 In helping each school system to develop a well 
balanced music program. (Oklahoma) 
4 We have no State Music Supervisor so I couldn't 
answer this. {Oregon) -
4 An up to date curriculum guide. (Pennsylvania) 
4 May the good Lord just send South Carolina a 
state supervisor before I retire or die! 
(South Carolina) 
Inquiry 
Number Response 
4 Coordination of required music - state wide. 
Teacher preparation 
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Insnection of facilities and recommendations for 
improvement. (South Dakota) 
4 Established a relationship between State Deot. 
of Education & Music Teachers. - (Tennessee) -
4 Supervision in all its ramifications. (Utah) 
4 To enlarge the quantity, quality, and scone of 
music education in the state. (Vermont) 
4 1. Better coordination of materials and 
procedures throughout the state. 
2. To work as a liaison unit between the colleges 
and the public schools in a. Teacher Training 
b. Curriculum Improvement 
c. Staff Utilization 
3. Work with School District Administrators 
toward the improvement of a. Staff Utilization 
b. Curriculum 
c. Scheduling 
d. Better understanding 
teachers-administration 
and the WIAA. (Washington) 
4 A better correlation of all the arts. A more 
consistent program from grades 1-12. Better and more 
thorough planning for all areas of music. (Wyoming) 
SECTION VIII 
§tate Music Supervisors 
2 Music educators do not deal directly with the 
State Council. No other group does either. May I 
suggest you study this relationship? (Pennsylvania) 
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Inquiry 
Number Response 
2 I doubt if there will ever be too much liaison 
between music educators and the State Board of Education. 
There is possible a working relationship between the 
former and the State Department of Education, and there 
is evidence of an improvement in this area. Before the 
position of state supervisor of music was created there 
was no point of focus within the department for music 
educators to concentrate. Improvement, while not 
objectively measured, is evident from the great number 
of calls received for professional assistance and from 
the instances in which the state supervisor of music 
has been drawn upon as representative of the department. 
(Tennessee) 
3 None (Delaware) 
3 None (Illinois) 
3 
3 
3 
Answering questionnaires (hah!) (Louisiana) 
None. 
not permit. 
None 
More services are needed, only time does 
(Missouri) 
(Montana) 
3 This is a dual position with responsibility for 
3 
3 
both the visual and tonal arts. There is insufficient 
time for adequate service. Time is s~ent encouraging 
forms of in-service education rather than on making 
statistical studies. (New Hampshire) 
None (Ohio) 
None (Pennsylvania) 
3 We are in the process of establishing a service 
pattern. Not ready to recommend any discontinuance at 
this time. (Tennessee) 
3 I can think of none. Rather, if oersonnel 
3 
oermitted the extent of service should be broadened. 
(Virginia) 
None (West Virginia) 
4 In-service trainin~ of elementary classroom 
teachers (Illinois) ~ 
Inquiry 
Number Response 
4 Leadership - consultant services! (Illinois) 
4 Consultant help to individual school systems. 
(Louisiana) 
4 Visitation in schools with intent to develon 
music program--personal touch. (Mississippi) · 
4 Promotion of music education throughout the 
schools of this state. (Missouri) 
4 Professional improvement (New Hampshire) 
4 In-service training of teachers. The promotion 
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of music offerings in the junior and senior high schools 
(North Carolina) 
4 Music curriculum development assistance. (Ohio) 
4 All are equally important (Pennsylvania) 
4 Provide leadership at the state level (Tennessee) 
4 Consultant Service to Administrators 
In-Service Education for Teachers--especially 
elementary classroom teachers. (Virginia) 
4 Development of curriculum guides, merging all 
specialist groups into a single, strong music ed. 
association, development of pilot pro~rams (West Virginia) 
